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NEW STAFF MEMBERS TO RECORD RESEARCH 



Record Research is proud to announce two 
additional members to its ever growing 
staff, John Baker and Dick DuPage. 

JOHN BAKER 

-Mr. Baker has been a collector and con- 
tributor for many years. ' John begins his 
Record Research sojourn next issue with 
a comprehensive listing of the Bluebird 
and Victor sides of the Washboard Rhythm 
Kings. We know that collectors will be 
interested in Mr. Baker's informative 
writings in issues to come. 



DICK DUPAGE 
Dick is well known in music circles. For 
years he has been associated, as arrang- 
er for many top name musical groups in- 
cluding Paul Whiteman, the Dorsey Broth- 
ers, Artie Shaw, Miff Mole, etc. Mr. Du- 
Page' s interviews with his many musician 
friends has resulted in a collogue of 
data, unknown to most jazz fans. Dick 
begins his RR writings this issue with a 
very fine article on Fud Livingston. 



PERSONNEL OP JEAN GOLDKETTE ORCHESTRA 
who apptar on front oovar... from left to right 
Izzy Riskin-pi Jot Ytnuti-vj Doo Ryktr-saxj Puz 
Parrar-tp; Sttvt Br tun- tuba; Ray Ludving-tp ; Jiwj 
Dorsty-sax; Eddit Horvath-dasjBill Rank-tb; Tomny 
Dorsty-tb; Don kurray-saxj Howdy Gtuickstll-banjo; 
T ? -piano. 

Not*: Vt would like to be corrected If any of the 
above identification* aro inoorrect. 



Vfe specialise In facts and statistics 
about anybody or anything in the general 
field of phonograph history, compiled 
with great care from years of continual 
research and interviews. After three 




•s of publishing, our archives still 
;e with inexhaustible data. Most of 
readers save this important magazine 
permanent reference, and requests for 
:k issues are constantly being filled. 

Annual subscription only $1.50 or 30* each. 
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FUD 



LIVINGSTON 



A 



TRIPLE THREAT MAN 



by 

DICK DUPAGE 



Among jazz artists who,- during their 
lifetime or since, have failed to re- 
ceive due acclaim, no one stands out 
more prominently to the writer than Fud 
Livingston. It was surprising note to 
find his biographical sketch in Leonard 
Feather 1 s "Encyclopedia of Jazz".... many 
much lesser lights are included there* 



Here was a man of rare talent and abili- 
ty who, unfortunately, unable to recon- 
cile himself to commercial requirements, 
eventually succumbed to frustration and 
the inevitable losing' battle of the 
bottle. In many respects Fud's experi- 
ence parallels that of BLx only Bix 

couldn't "take it" as long. 

— 

Joseph A. (Fud) Livingston was born in 
Charleston, South Carolina, April 10th, 
1906. He attended the public schools of 
that city and, later, local Citadel 
College. During early youth he and his 
brother, Walter, studied piano, clarinet 
and saxaphone. Like many jazz musicians 
early experience was gained playing in 
bands for local affairs and school 
dances. 

Fud's first contact with the big-time 
came in late 1925 when he joined Jean 
Goldkette in Detroit. Based purely upon 
aural evidence at this point and subject 
to verification, a fine example of what 
may be Fud's early hot tenor can be 
heard on a 1926 disc of Goldkette »s Book 
-Cadillac Orchestra (under direction of 
Owen Bartlett), Vi 2026S, "Just A Bird's 
Eye View Of My Old Kentucky Home"/ 
"There's A Little White House". Near the 
end of the first title there is a clari- 
net break and solo that also sounds like 
Fud. These solos have been identified by 
Doc - Ryker, 1st Alto man for Jean Gold- 
kette 's Orchestra, as distinctly NOT by 
Don Murray (there were certain similari- 
ties between the two men's early styles). 
"Jazz Directory" indicates no differenti- 
ation between the Book- Cadillac Orches- 
tra and Jean Goldkette' s (Grey stone Ball- 
room - proper) Orchestra whereas they 
were two separate and distinct groups. In 
the Goldkette (proper) band the lineup 
was: Doc ftyker, 1st Alto; Fud Livingston, 
2nd Alto; Don Murray, tenor. Fud and Don 
split the hot clarinet work. Fud's stay 
was brief and he did not record with the 
Goldkette (proper) band. Chauncey More- 
house, who joined the band after winding 
up with Ted Weems late in 1926, and af- 
ter Fud's departure from Goldkette, re- 
calls that from time to time men were 
loaned to the Book- Cadillac band when 
they recorded. This could account for 
the presence of Fud, if it is he, on the 
Book-Cadillac date. Then there was 
another major group under the Goldkette 



banner, the Orange Blossoms Band, under 
the alternate leadership of Hank Biagini 
and Spike Knoblaugh (Glen Gray). This, 
of course, became the Casa Loma Orches- 
tra. Detroit was loaded with talent at 
this period. The Seattle Harmony Kings 
were lodged at another ballroom and the 
personnel boasted such men as Wild Bill 
Davison, the Neibauer brothers and Rosie 




McHargue. Bix, Tram and others from the 
JG band frequently sat in with SHK be- 
cause they felt so much more playing 
freedom there. There's room for plenty 
of interesting research here I. . .There 
were never more than three saxes at one 
time in the Goldkette band (during the 
Bix and Tram period) and it was either 
Ityker- Livings ton-Murray, as above, Ryker 
-Trumbauer-Murray, or Ryker- Dor sey-Mur- 

ray Another interesting digres- 
sion - Chauncey Morehouse and Walter 
Livingston, played together in the Weems 
band.' Walter became famous among sax men 
for his much copied break in "Somebody 
Stole My Gal" Vi 19212. 

Later in 1926 Fud became a member of the 
great Ben Pollack band. Livingston was 
as valuable a man as any band could have 
- a real triple-threat man - as a side- 
man on sax and clarinet, a top flight 
arranger, a talented composer. While it 
is not unusual to find a man highly pro- 
ficient in both the writing and perform- 
ing branches of musical expression, it 
is seldom that an artist becomes superi- 
or both as a jazz soloist and arranger.. 
Fud was both and recognized as such by 
musicians and, perhaps, by a few isola- 
ted jazz fans of the 20 's and 30' s; re- 
cord collectors, as we know them today, 
being largely non-existent at that time. 

Little cognizance is given to the fact 
that, right at the outset, this young 
man originated and set an entirely new 
style among large bands - particular 
those with an appreciable ability toward 
hot playing. Two of the most notable 
Livingston contributions in the early 
revolutionary category are his arrange- 
ments of "He's The last Word", V120425, 
and "Deed I Do", Vi 20408 which, signifi- 
cantly enough, were Pollack's second and 
third issued records and, undoubtedly 
were responsible for launching the 
Pollack organization overnight into one 
of the nation's leading bands. It is 
well worth the while of anyone interes- 
ted in the progressive history of white 
big band jazz to analyze these two sides. 
Takes 2 and 3 (the latter issued on X 
label LP) are both great. There are won- 
derful tenor solos by Fud on both re- 
cords and, of course, Benny Goodman's 
first recorded solos are here. The ef- 
fect today is quite astounding, particu- 






when recalled that these arrange- 
ments were written, played, and recorded 
in December, 1926 - a far c^ r from the 
techniques of today. 

Nonetheless, these sides compare very 
favorably with today's techniques of ar- 
ranging, which is unusual because, while 
much of the playing of the early jazz 
masters is still great sounding, most of 
the arranging of that era is definitely 
dated, corny, or overly pretentious by 
current standards. Fud's use of whole- 
tone devices was a revolutionary step in 
1926. It is of the opinion that much of 
the arranging prowess of the great Glenr 
Miller can be directed to Fud's influ- 
ence when they were together in the 
Pollack band. 



A & R men of the 20 ' s, with few excep- 
tions, possessed the faculty of fouling 
up the works insofar as good musical 
taste in general was concerned, and 
insofar as jazz in particular was con- 
cerned. The'Impressario' at Victor who 
let these Fud Livingston arrangements 
through is certainly to be congratulated, 
for thev were the beginning of good bi^ 
band white jazz. 

Record copying by aspiring young jazz 
neophytes was common practice in the 
20 's and 30 f s and a group of teenagers 
at a Virginia military school of which 
the writer was a member, were no excep- 
tion. There wasn't much good jazz to 
•copy in the beginning, at least as far 
as ensemble playing went, but there was 
plenty of good solo work. The great 
Bobby Davis, who, with Chelsea Quealey, 
commuted regularly between the Californ- 
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ia Ramblers and the (Jan) Garber-Davis 
(no kin or connection to Bobby) Orches- 
tra* was the hot sax king of the ear3y- 
jniddle 20'sj I*uis Panico, with Isham 
Jones' Orchestra, was the current trum™ 
pet rage along with Clyde McCoy and his 

rT 3ugar Blues" Another pastime 

was to sit Up after taps until all hours 
of the night listening to Coon-Sanders, 
on an'^arphone crystal radio set, the 
program emanating from the Black Hawk 
Cafe in Chicago* Some of the C-S records 
weren't too bad for those days, and they 
had a few very good soloists* Then there 
were Ace Brigode & His Virginians out of 
Charleston, W# Va., the Weidermeier 
Orchestra from the same town, and Tal 
Henry's Orchestra from Greensboro, ft, C* 
,,,.all semi-hot bands of sorts, but 

nothing to really knock one out * 

Baylor's Seven Aces from Birmingham Ala, 
was a great hot band in those days -ftay 
i3auduc was the drummer* These outfits 
all played for the various school dances 
from time to time, AH this, of course, 
was pre-Bix, pre -Red fit Miff, pre-Dorsey 

Brothers, etc In short, we were a 

jazz-starved gang of youngsters, not 
really knowing what we were waiting for, 
but ready and receptive for the time it 
would eventual 1y come, 

Next to attract our attention were the 
California Ramblers, Bobby 7 Davis with 
his popular "strut" solo style was there 
too, but a brand new element manifested 
Ltself with the introduction of Rollini, 
the Dorseys and Bed Nichols. While the 
Ramblers made some good hot band records, 
The majority were commercial nack ithe 
Little Ramblers* Goofus Five, etc discs 
didn't get to the record stores down our 
way until later), saved only by occasion* 
al good solo work. In, this respect the 
' Impressario' was often death on the 
Ramblers, 

Came December 1926, the writer was lis- 
tening to some new records in a store 
and came across "He's The Last Word". 
Wondering who Ben Pollack was, and con- 
jecturing it to be just another "com- 
ball", the old big box-like Victrola was 
wound up and the needle applied, Weill 1 1 
something really new, and greatl Ihis 
was it! Here was ensemble playing worth 
copying at lastl And Fud Livingston was 
the man responsible for it. 

During the following Spring, "Kike" Ky- 
ser (later known as Kay Kyser)& His Elec- 
trical Band (colored lights flashing out 
of every instrument but the piano) fur- 
nished the music for one of the major 
formal dances (we younger punks played 
for all the informal "shags"). They 
played out of the Univ. of. Worth Caroli- 
na a real good hot band, too. They 
had made near-perfect copies of Fol- 
lack's "Deed I Do' 1 and "He's The Last 
Word", right down to the last detail, 
including the £reat solos of Benny, Pud, 
Glen Wilier and Harry Greenberg- 

When Ben Pollack came to New York, Fud 
Livingston left' the band in order to 
take advantage of many free-lance offers 
- both as arranger and performer, Kext 
to Jimmy Dorsey, Fud, along with Benny 
Goodman, was the, most frequent clarinet 



with the various Nichols and Hole re- 
cording groups. And when Dorsey of Good- 
man were playing clarinet for Red, Fud 
was more often than not present on tenor 
sax. He was responsible for many of the 
great recorded arrangements of the Five 
Pennies, Miff's Holers, Charleston Cha- 
sers and others. The classic Bix and 
Tram discs of "Singln T the Blues" and 
"Clarinet Marmalade" are Livingston ar- 
rangements. 

As radio had put a considerable damper 
on recording activities, the Jaas greats 
began to flock to the new medium in 
droves where, unfortunately, their 
talents were rarely used to best advan- 
tage. Despite the 1929 market crash and 
ensuing depression,, the 1930's ushered 
in what may be termed the golden age of 
radio, Sid em en were so loaded with com- 
mercial dates that during the closing 
tbeme they packed up their horns and 
dashed off to. another studio.* or even. 

lea pea into a cab making a dash to 
another Station across town to make the 
closing strains of the opening theme of 
another ■commercial program. Earnings 

(and' on a 100 cent value do liar I ) were 
fantastic! Those in demand ranged from 
$500 to $1250 per week. The writer had 
tne privilege of working as arranger on 
programs which included the Dorsey 
Brothers, Chester Hazlett, Rudy Adler, 
Artie Shaw, Mannie Klein, Mickey Bloom, 
Charlie Uargulis, larry Binyofl, Hoyd 
Turner, Will Bradley, Jerry Colonna (a 
fine trombone player), Miff Mole, Adrian 
Rollini, Joe Venuti, Chauncey Morehouse, 
Dick McDonough, Irving -^ftrodsky, Arthur 
Schutt, Fud was in the middle of every-, 
thing, both as player and arranger^jije 
worked for every major conductor in the 
afield. 

Fud played and arranged for Paul White- 
man -for five years. In 193-3 he was re- 
placed on i*nor sax bv Arthur Rollini, 

l 

Adrian 1 s extremely talent ed younger 
brother (listen to his beautiful hot 
clarinet on "Tap Room Blues".- Joe Venu-- 
ti & his Blue Four - De 625). At this 
time Fud was devoting more and more time 
to arranging and composing. Jack Bobbins 
hired him as arranger for the "Big Three" 
- Rob-bins, Feist and Miller, It was pro- 
bably here disintergration began to set 
in because insipid commercialism was 
making greater demands upon him all the 
time. It became increasingly difficult 
to get his assignments in on time -"just 
could^t seem to get commercial ideas," 
There was some compensation, however in 
composing and he came up with a few "hit 
songs, the most outstanding of which was 
■"I'm Through With Love"; his hot instru- 
mental include "Feelin* Uo Pain", "Hump- 
ty Dumpty" (great Bix-Tram Okeh W26), 
"Imagination", and "Harlem Twist 11 ... all 
well known to Nichols and Mole fans. The 
latter wag written in conjunction with 
Chauncey Morehouse whs is also respon- 
sible for "scat" vocal - Nichols VI21560, 

Fud next went to the west coast where, 
for a time, he conducted on one of Bing 
Crosby's - radio shows. He arranged for 
many motion picture rausicala until he 
began handing in scores lnte, or, in 



instances, neglecting to hana some In at 
all. This would be in the late 30 T a and 
early UQIb* little is known of Fud 'a ac- 
tivities after this except that he came 
into an inheritance which was .remitted 

to him in the sum of |60 per week. It 
has been reported that this amount was 
largely spent on red champagne, for 
which Fud had a particular fondness. 



In the "character" department, in which 
so many fans delight, Fud was second to 
none, Fud, along with Arthur ftollini, 
Bobby Davis, Chelsea Quealey, Jack Tea- 
garden and the late Frank! e Trumbauer 
joined Adrian Hollini in Fred Elizalde»e 
band in London (listen to "Tiger Hag" 
Br.EQ2331), Che morning Chelsea and Fud 
failed to show up for a record date - 
they had had a "ball" the night before 
and had boarded a boat back to the U.S. 
Legend! has it, too, that Fud was play- 
ing the tables at one of the hotels in 
Reno. Fud "broke the bank" but agreed to 

settle for $10,000 on condition that he 
be allowed to retain the hotel for four 
days during which period he could lavish- 
ly entertain his friends and a flock of 
movie queens i 

Back in Mew York Fud had reached a state 
of near dereliction and was constantly 
seeking an advance on his royalties from 
ASCAP, Prior to his demise, he spent a 
number of days in the Brill ELdg. office 
■of arranger Johnny Warrington, talking 
incessantly about the "old days". One 
day he showed up with swollen ankles and 
face bandaged - he had been struck by an 
automobile. Apparently he had reached 
* the depths. Nevertheless he went to the 
piano and for an hour or mere played 
such fantastic chords, progressions and 
various patterns that everyone on the 
floor crowded in to listen with amaze- 
ment and admiration. Fud had something 
here again to offer, but apparently it 
was too late, as the bottle was not only 
ebbing his career but his life as well.. 
Tony Parenti, one of Fold's generous 
good friends right to the end, got Fud a 
gig in a down-town bar-cabaret playing 
his unusual style of piano. This was du- 
ring the last 6 months of Fud's life and 
Parenti believed it to be Fud's profes- 
sional swan song. It was in these last 
months that many a habitue of the ± fabu- 
lous "Charlie^ Bar" ( a mid-town re- 
treat for many musicians) would see the 
affable Fud hunched over his favorite in- 
toxicant, his face deeply lined, his pos- 
ture bent - just an outline of the great 
Fud who gave so much of himself to his 
music. Through all his suffering,- - 
he remained an intelligent and exemplary 

gentleman. In the fall of 1957 Fud Liv- 
ingston passed away... we lost a grand 
guy and a great talent*... He will be 
missed. 

Acknowledgement and appre elation for 
their help and interest in this article 
is extended to the following: Bill 
Chillis, Wild Bill Davison, Jimmy McPart- 
land, Miff Mole, Chauncey Morehouse, 
Tony Parenti, Arthur Eollini, Doc Ifrker, 
Jack Teagarden, the late Frank Trumbauer, 
and Johnny Warrington, 



VICTOR LIGHT OPERA 

COMPANY 



Whether we collect folk songs, Jazz, 
classical, or personality recordings, 
most of us have, at one time or another, 
stumbled across examples of Victor* s 
"Gems* series. This series may well rep- 
resent the longest lived and most suc- 
cessful series of records based on a 
single idea. This idea, which in 1909 
initiated a series that was to last for 
nearly thirty years, was to record as 
many selections from a musical comedy or 
operetta as could be agreeably compress- 
ed into 4-4J- minutes of playing time on 
one side of a 1?" disc. 

A small box on page 14 of the Victor 
Talking Machine Company house organ, 
"Voice- of the Victor" for September 1909 
announoes: 

A Victor Record Novelty 
The New Mecley Combinations 
lfce wish to call special attention to 
the new and attractive feature in con- 
lection with Victor RecDrus that had 
Its inceotion with record no. 5721, 
nediey from the "Cancy Shoo", where we 
have given music-lovers a combination 
mecley comprising the catchy numbers 
from the opera by the Victor Light Ope- 
ra Company in conjunction with the Vic- 
tor Orchestra. 

Their ready sale is conclusive evidence 
that immense quantities can be sold if 
Dealers will only bring them before the 
purchasing public. Up to date we have 
issued five of these medley combination 
records as follows: 

Medley from the "Candy Shop" 
Gems of "Havana" 
"Primma Donna" Selection, etc. 
Gems from "The Beauty Spot" 
Gems from "The Prince of To- 
night" 

Many other similar records are in pre- 
paration and these medleys promise to 
be one of the great features of the 
year." 

Indeed, "the new medley combinations" 
proved to be one of the great features 
of 1909 and of many years to come. The 
Victor added titles to the series quick- 
ly. A considerably larger article ap- 
peared on page 4 of the "Voice of the 
Victor" for January-February 1910. It 
stated that: 
the Light Opera numbers are a Vic- 
tor innovation end only one of the many 
bifc things we are continuously giving 
our Dealers to help them make the Vic- 
tor the greatest musical instrument on 

earth and a necessity in every home. 

- 

Don't thinfc that for one instant that 
it is a simple matter to add records of 



5721 
31744 
16505 
31745 
31748 




this character to our catalogue. They 
present almost insurmountable diffi- 
culties. Imagine if you can, in the 
fi¥sjt place, an organization of solo 
voices and chorus gathered together and 
properly cast to obtain just the right 
ensemble; then the masterly work of ar- 
ranging the score to bring out all the 
little beauties of each aria and chorus; 
the innumerable rehearsals, and finally 
the massing of the entire company o" 
principals, chorus and orchestra befor< 
the recording horn for the making of 
the record. The final result must be 
perfect, more perfect than you will 
hear it sung on any stage, because the 
least imperfection would quickly be de- 
tected in the finished records, while 
at the theatre it would never be no- 
ticed, or, if noticed, quickly forgot- 
ten. Every voice in the Victor Light 
Opera Company is chosen with great care, 
and it is no exaggeration to say that 
every one of these records are sung and 
played better than you or any one else 
ever heard them before 

31745 Gems from "The Beauty Spot" 

31744 Gems from "Havana" 

31748 Gems of "The Prince of Tonight" 

5721 Medley from the "Candy Shop" 
31751 Gems of "The Dollar Princess" 

from "A Broken Idol" 
from "The Golden Girl" 
from "The Bohemian Girl"' 
from "Algeria" 
from "Robin Hood" 



31757 
31758 
31761 
31766 
31768 



Gems 
Gems 
Gems 
Gems 
Gems 



And so, within five months, Victor had 
prepared ten titles for distribution. 

The contribution of this series in pre- 
serving for future generations obscure 
melodies from equally obscure operettas 
is enormous. However, these recordings 
are interesting from two other aspects. 

First, they demonstrate the development 
of an extroadinary recording technique. 
The article quoted above points that out. 
A fantastic amount of work must have 
gone into the preparation of each re- 
cording session and into the actual re- 
cording sessions themselves. A examina- 
tion of the take numbers of some of 
these "medley combinations" suggests 
that recording them must have exhausted 
the participants. Gems from "Oh, Oh, 
Lelphine" (Vi 31878) is take 6.' Gems 
from the ' "Man With Three Wives" (Vi 
31883) is take 9. Gems from "The Choco- 
late Soldier" (Vi 35416) is take 13, and 
Gems from "Floradora" (Vi 35451) is take 
14! . ..Secondly , these recordings are in- 
teresting aesthetically. No matter how 
delightful and charming the music-- or 
for that matter how banal-- each selec- 
tion is so well integrate^ v£th the next 
that each recording seems unhurried and 
"unified (despite the fact that as many 
as seven selections may be featured) and 
somehow gives the illusion that a com- 
plete operetta Ijas been featured. Third- 
ly, the series is interesting because we 
have, on several dozen records, a virtu-' 




First Records f rom . "Eileen 



n 



Made under the direction of the composer Victor Herbert. Other 
record* by John McCormack will be found in the Red Seal List 



35631 f Gems from "Eileen"— Part I 
12b. 1-25\Gemafrom "Eileen"— Part II 



Victor Light Opera Company 
Victor Light Opera Company 

"It ha* long been my desire to write an Irish Opera," said Victor Herbert in 
hit- curtain speech on the production of " Eileen." " which would be worthy 
of/ the traditions of a great race and its literature." This, he feels, he has 
accomplished in his latest production, and those who hear the present 
selections which were made under the personal direction of the composer 
himself will surely agree with him. The selections are as follows: Parti — 
Chorus;. Glad, triumphant Hour— Solo: My Little Irish Rose— Solo: Eileen 
(Alanna. Astfipre) — Chorus: Free Trade and a Misty Moon — Solo and 



Chorus: Ah, True Friends of Ireland— Solo and Chorus 
Stands A mong the Nations of the World. Part II — Chorus 
A Great Day To-night— Solo : Ireland, My Sireland— Duet 
—Duet: I Want to be a Lady— Solo and Chdrus : 
Chorus : Thine Alone. 



When Jreland 
The Irish Have 
Life's a Game 



Cant'd on paga 11 



CRAZY CHORDS, CLAMBAKE, VAUDEVILLE AND RELIANCE 
Four Labels of the East Bay Revival 

Samuel B- Charters 

— . — - — - 



During the late 19^0* s and the early 
1950 f s there was a strong "revival" move- 
ment within the area of traditional jazz 
in the United States. Groups of amateur* 
semi- professional* and professional mu- 
sicians tried to recreate the ,1azz style 
of the so-called "classic period 11 , from 
about 1917 to 1930, There was little di- 
rect research; that is, interviews with 

musicians and band experience with men 
playing in the style. Most of the musi- 
cal style was derived from a secondary 
source, phonograph records, The revival 
musicians were usually from middle-class 
income groups, and for the majority the 
music was felt to be "creative expres- 
sion", rather than a way of tftaking a li- 
ving* There was certainly enough resis- 
tance on the part of the public to en- 
courage the revival musician in his at- 
titude. Since it could be made to pay 
only sporadically, the musicians who re* 
garded music as a career either did not 
play in the "revival" style, or if they 
did* quickly got out of it, A sort of 
"dixieland" style was being played by 
men who usually had been associated with 
commercial orchestras, but their playing 
had very little to do with the "revival 11 
as an artistic movement. 

Unlike the professional musician, whose 
career centers around the series of 
jobs in which he finds himself after 
some years of intense training, the re- 
vival musicians were oriented toward the 
phonograph record. 

It was their only standard of value; 
since music in the style could be heard 
only on recordings, and the recordings 
certainly represented the only perma- 
nence a jazz performance could attain. 
They found themselves in a blind alley, 
as far as the major record companies 
were concerned* Most of the recording 
was either of older musicians from the 
classic period or of the tasteleee dixie- 
land bands that finally engulfed the re- 
vival movement. For many of the groups 
the possibility of recording was dis- 
couragingly dim. 

It has always been possible to produce 
records on a small scale, and in the 
years after the war a number of small 
pressing plants were operating in cities 
throughout the" country. The revival mu- 
sicians turned to these to produce the 
phonograph records which were the final 
step in their identification with the 
musical style they themselves had 
learned from phonograph records. The 
cost was small, varying from about $65 
to t95 for a hundred records, depending 
on studio fees and the quality of the 
material used in pressing. The pressing 



plants did almost no recording of their 
own; they simply produced records for 
any individuals who were willing to pay 
for them- A few of the records were di- 
rectly paid for by the musicians them- 
selves, but most of them were released 
to gratify the musicians, their friends, 
and families. 

The revival scene in the San Francisco 
area was dominated by the musicians of 
the Watters group- They certainly did'nt 
represent the entire musical scene, but 
the Matters' sound, carried even further 
by Turk Murphy, came to be so much iden- 
tified with the San Francisco revival 
that other musicians in the area found 
themselves without even the response 
that men like Murphy and Bob Scobey had. 

A group of musicians from the Oakland- 
Berkeley area, directly across the bay- 
ard from San' Francisco, developed a 
looser> more spontaneous style, and they 
were unable to command any sizeable au- 
dience and found no interest from any of 
the record companies. As a result, over 
a period of eight years there were four 
ventures into the retord business by mu- 
sicians of the East Bay or their small, 
but devoted, group of friends. 

The earliest of the records was an unus- 
ual one* Harley Carter* who was living 
in a room in Berkeley, was interested in 
the vaudeville theatre and in vaudeville 
musical .acts. Harley played the piano, 
and he and a friend, Fete Allen, a cla- 
rinetist and admirer of the 1920 f e sing* 
er, Irving Kaufman, played through & 
great deal of music from the vaudeville 
period. During the summer of 1948 a ban* 
jo player named P.T, Stanton rehearsed 
with them and on July 8 they recorded 
two sides at Carter <s room. The records 
were processed by the Oliver Record Com- 
pany of Oakland and released in the fall, 

(no matrix VAUDEVILLE MUSIC 100 
number) 100 A - Palesteena 

100 B - When That Midnight 
Choc-Choo leaves for Alabam 
Peter Allen with the Vaudeville Trio 
Pete Allen, clt and vocal; Harley 
Carter, pno; F.T, Stanton-bjo. 

It was probably the only vaudeville 
"revival 11 record of the period. Pete 
Allen sang both titles, playing a short 
clarinet bridge on FALEST-EfflA. Both 
Allen and Stanton, on different instru- 
ments, J^came increasingly important in 
the revival bands of the area. Allen has 
written, "... I am no longer even mildly 
interested in vaudeville (though I must 
say I still <Jig Irving Kaufman) and du- 
ring those last couple of desperate 
years Harley 1 9 records and music were 
dispersed along with Ms self-respect 



and other possessions... It was really 
Harley' s creature and had no repureus- 
sions*" Carter took his own life in 1951. 

Since 19^8 the East Bay revival has more 
or less revolved around two musicians 
and leaders, Dick Qxtot and Bob Mi e Ike. 
They have led or played in groups in the 
East Bay since the ys&ra immedla teiy af- 
ter the war* Both were associated with 
the revival movement in Hew York, Cbctot 
with the Dixieland Rhythm Kings and 
Miellce with Bob Wilber, but since 1953 
they have been closely associated in a 
series of bands often nominally called 

Mielke's Bearcats. The other three East 
Bay recording ventures were with groups 
led by or including both of them. 

Gxtot'e first successful band was a 
group called the Polecats, which often 
appeared with its mascot, a small, mean- 
tempered skunk* Through a aeries of dan- 
ces at Jenny lind Ball, in Oakland, the 
band attracted an enthusiastic followingj 
and in the fall of 1950, October 6, four 
sides were cut at the facilities of ra- 
dio station KRE in Berkeley. It was -a 
business venture by a friend of Cbctot's 
named Vince Lesby* The records were re- 
leased early in 1951* 
(no matrix CLAMBAKE RECORDS 1 
number) Closer Walk With Thee/ 

Campanile Stomp 
The Polecats: Gxtot, cnt; Bunky Coleman, 
clt; Howard Wood, tb; K.0. Ecklund, pf j 
Bob Bissonette, bjo; Bob Ho skins, tuba; 
Bunny O'Brien* -dms» 

(no matrix CLAMBAKE RECORDS 2 
number) Polecat Strut/ 

Floatin 1 Down To Cotton Town 
Ihe Polecats: two changes in personnel 
to above, Don EJoakes, tb- Howard Wood, 
Washboard* 

There was a second recording session in 
Marchj 19.51* a few weeks after the first 

two records were released. Bob Mielke 
had returned from New York, and joined 
the band in time for the session. The 
recording was done in Jenny Lind Hall, 
(no jnatri* CLAMBAKE EECDJSDS 3 
number) Tubs Or Kot Tuba/ 

Limehouse Blues 
Qsctotj dolman, Ecklund, Bissonette, Hos- 
kins, Hielke, tb; Howard Wood, dms. 

An Ohio revival band, the Dixieland 
Rhythm Kings, was losing its cornet 
player, Carl Halen, to the Army, and 
hired Qictot to replace Halen on the 
strength of the Glkitib&ke R&cords* Cbttot 
left to join the band in fcew York ift the 
late spring and his Polecats orofta up. 
Lesby was unable to realise his invest- 
ment and Clambake Ftecordp soon went out 
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Popular Hits of the Hour 

You'll Want Thaw Now Urol? Donoo Selection* and Lateot Songa of that Doy. 
Qwck Thorn on Inahdo Pofea A* You Pick Out Your Other FoToritee. 



"Oranny, nu 
moat attractive I 
tbd MfbdCTIMt. 
tribatatbat 



(4£») 
my iMhiBi if" Oac of iht 
of recent month*, full of love 
Onrfu Hantaan mate* It ■ flavin* 
sua itrorht bo the heart. Between tbe 
be hard the rloU& atreiBt of "Silver 
Tbftad* Aatoof the Gold." 

Hmshilu Mora*- (4M1) 
la (V charm of autumn evening*, ihit quaint 
Hawaiian Ion boo* ckiflu 1 ftr.litf at place. Kzqulilte* 
b/ auf by TUrmoa and Clark, it* can beauty ia 
timber enhanced by the Hawauan (tular accompuiE* 
■at of Fan and Ffanchini, 



WMp No Mar- Mr Muimy (4379-4303) 

Thta altarlnf darky duet baa a obaktome Knti- 
ment am Ed pbc The tender refrain of a reCumfnr. 
mm feanJved to five Mammy Ui adocatinn— "to ahow 
hew I appreciate. Wore k ii t» late." It it equally 
Ti'nirf-i M a lor. trot by Creed Broi. NoVelly Band. 
EnrytLna they P*»r aft BDOd, tXJt With tWt catchr 
laae they're irRefcrtlMe. 

Loan* Mm W|kh « BrnlU C4M3) 

ban thm'm^nll on the hnrtatiinaa, 
at cooeeaJcd iaaoalely. but tberc it nothinf 
forced In tb* charm ti<Hk ftTtty fo* trot. One of the 
nUa m purr mnana— hummed and 



Babblintf Brook (43W) 

Gmn Btol Novelty Bud have outdone even the 
laughter of the brook La thli dreamy wait*. The 
merry chime of the xylophonei enlrancei the imxai- 
natlon, and tb* rhythm L| limply perfect* On reveree 
aide of Recurd you Bet anotber favorite, "Juil 1 
UttleLowSonfl.-' 

AoA* erf India (4oM} 
With a hauntliu charm that nvon of the Orient, 
thfl for irot Ll a Favorite everywhere. The thrill of 
wvtrd Eaatern effecti rtlrtihe blood, and the danceri' 
delight it unbounded. With IU| valii m pleating: 
ind plctureaane fc» it* name, "Calorado and You** 

April aheruw* 043*2) 

A beautiful fox tint. One of the blr, lurcwi of (he 
year. The iwinrJni melody la not only Ideal for 
dancing — It't the kind of a tune thai rum throufh 
ynur mind Inni alter the playing hat orued> WhertW 
yovnt folka get together — whether to abif or dance 
or tlmnly to *tt and Helen — they're aure to call for 
April Shower*. 

1*1* of PurodlM (4307) 

t>oree Green and Ferern Hid Franchinl have made 
a happy diacovn-yl Hawaiian Heoorda have lofifl been 
univeTHl favorltea, but (bli one hai outdamed them 
til, CooDledwfththe«ooth|ntitruiDof Hawaiian euL 
tanbtbefrolicaanu tinkle of Tylophow.md ihetom. 
bination la lUperb. You'll mtr the of thto Record. 

Symphonola Rocoi-dft Are Now Offered on Easy Payments 

—with Order for Elthor a SymphonoU or Homo Furninhingi 

need to complete your pretent 



Recordi ydn 
■ble. 



IJttE hi the ocawliraltr (o *t once obtain all the beautttuf 
** nmortnaamV-aL a krw prior, and oo the eaateat bmna Unafli 

With ut order for Evmpbonola. the price of Record* it (Imply ■dded to coat of Symphonola and 
Mowthtf F^ymenta are not lncreued Ote «nc For example, tdu may ret: 

For U ■ Month— SijW C SymphonoU and IS Rococdi *t He oath • 61 JM 

far (5 a Month — &ryi* DSymplnmola «t>d I« Rewd« mtMc Midi . . . . . 94M 
twc$t* Uvth^^K&T*np±a*°t**aA4*VLmcxwiSm*tfrcm»ch . .... 

For tT ■ Month— Styla P Sympfaooola nnrf Roconla *t He often SOT -SO 

TkK#e aaantltiei tre- of ooune. only •uaettive. Von may' order ail the tteconltyoij wvi* with any Style 
BWrmphonoh on that Eary-I^yment Plan. 

With order for Home Furnbhlnaa, th* prtre of Reawda h added to cotl of FurnlthJap aod Monthly 
Pirwiiu for nil are mode accordlm to regukr terma oo Pace i In Larldn Book of Better Homea. When 
Symphonola Kecorda an ordered alone, they t#f told Tor caah only- 

Cbmac a vhm raffetj of tbcar bvaattfnl aelerilQiu, nil out Order Blank below, then pin thhi Circular to 
tour order for Home Fumlahlrupi or Symphonola, 

Be Sure to Indicate the Selectfoti* You Dtnalre 

By UarfcUif in »pw Oppo^ta Nimibar And Nun vt 





Now Reduced to 
50c Each, Postpaid 

DRASTIC pri ce rrrtirfiffrtt arc now bnagmtdtbfW 40*11 
lincc of merdmndatc — ftJkttrihgLft^OMt^ indtke Larkm 
poJicj- oi paning on to our cugttanvn «U fuch uvm^i. Bur an. 
aducvemeov which we almoac feami to hope for waa tfw pudng of ■ joe 
prk* on our famouf 5ymphoiioLa Recordj. Finally, k rut* heea mom- 1 
ptaaoecL We sow arc pleased to announce, that the ray Mine Recon_ , 
formedy welting for 70c eotb mty now be puKhaacd at th* amiconglj iow price 
of joe each, in lota or* thro or nuacv, 

Fal and winter day* wiD bt mack bdghcvt by «tin S ko» of tUm new RKevdt foe your phw^raph. 
Two mcnpicB* eW-toBarJ avUctinru on BWy OM of thete beamtlful llUncli rUccnk The »""-^ for 

which you wooU pay up to fi~25 And naon m tha rtorcc 

All the Best Music by World Fan ious Artists 

HEAR the calatntcd anua who have iMdtS^rnphiMioIaftmrcU popular 
tn^^m fOQ^nMJMwhmpprwmt^d, Limn to "Wdcer SoatJaft, with 
hk baaurifvj Iriah folk unoi. Royal E>ndmun v with wonxnr voice 
aEmoat iifgtja-Iikj; in power, ■ another big fi™«, Walref Vaughan and Reed 
Miller, hrk cenotav tne Cokerion Quartet, Shannon Four, Nevadi Van da 
Veer. Marie Mnrnll and Milan Luik wirJl dlcir taee viollna, and many other 
weU-knOWD Itan.aBatandnadybTanbTtainvwaT a mofnenr'l flOtli^. Green 
beo, Band, and the PtanutckMi, Waldcef-Ainnria and Benny Kruent'a 
Cmdleatrai are juat a few of the fu&OUJ ertttnainrcl who have mada Symphon- 
ola Record! to popular for dancing. 

On Sya if Jrtiwlii Rvrcedi. rnplill iha hmir Hna aim duuhln^ Hawa.ua w^tM 
\ M lg hpn j, &wU*old tinnpn»>, urd trw dmont muik foot odm titi 
. Tai B andjun: rha ptrrvAi a^w yam ^hnanawph niwdim, 
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REPORTED BY JOHN 5TE I HER 




FILLIIfi 
IN 

IISCOCIAfllCALLt 

This ninth's insta ll fff nt by 
FRAMK DRIGGS 



Currently at Nick's ia a young man, who 
is a constant source of amazement be- 
.caustf^-xOf his unique and fresh style In 
Interpreting. any fiece of music he plays. 
His nam* is Johnny Varro and his Instru- 
ment is the piano. 

.Johnny was .a young child when he began 
studying piano In terms of the hallowed 
classics.. And though his groundwork was 
fully entrenched In this most admirable 
of backgrounds from which he learned the 
necessary basic fundamentals of music, 
it wasn't until the haunting strains of 
Fats Waller, Father Hines, Jess Stacy, 
Uel Powell, and Teddy Wilson, as well as 
the inimitable Bix, reached his ears 
that Johnny realized the potential of 
combining these two worlds of music into 
a distinctive style all his own, From 
the revered classics and the noble, pure : 
and humanly simple inspired jazz of the; 
early traditionalists, Johnny's own cre-i 
ative ability surged, taking a flexible, 
form which has given him a mastery of 
originality and ever stimulating dexter- 
ity on piano. 

Johnny owes a great deal to one of those 
unsung jasz fanciers by the name of Tom 
Stagno who Upon hearing Johnny several 
years, ago, appraised him as a youngster 
with great talent, Tom arranged to have 
Varro play at various jam sessions about 
New York City* Tom was right about John-- 
ny and it wasn't long before he * was on 
the road to success* 

The proof of his ability lies in the 
fact that as soon as such stalwarts as 
Bobby Hackett, Phil Napoleon, Tony Par- 
ent! and Pee Wee Erwin heard him, they 
immediately engaged him* Yet before 
these professionals sought Johnny out, 
he, too had begun attending various 
jazz sessions around Mew York — in the 
Stuyvesant Casino and the Central Plaza, 
operated by Bob llaltz and Jack Crystal. 
It was in those establishments - — then 
an unknown, Johnny was permitted to sit 
in with Bobby Hackett, George Brunis 
and the late Uessrs. "Hot Ups" Page and 
tt Blg" Sid Catlett* These long time stars 
recognized Johnny as an unusual and out- 
standing talent, and therefore he was 
Invited time and again to play with them. 

In 1953 after his discharge and separa- 
tion from the Amy, Bobby Hackett asked 
Johnny to join him for a tour, . Johnny 
readily accepted this Invitation which 
was resultant in one of his most reward- 
ing experiences* Then, with Happy I*- 
mare T s band came a tour of Canada. Chi* 
cago, Columbus, Ohio and St. Louis. It 

was in- 1954 when Johnny joined Phil 
Napoleon and they played a lO-montn en- 
gagement at hick's, this was a tern 
which was originally scheduled for only 
a £ew months but because of popular de- 

Cont'd on Faga 19 



. A CHICAGO RAiLBLE_ 
THE TWO "DREAMLANDS » . "TKEThEST 
The Dreamland Cafe at 35th and State was 
a small but strictly hot joint in the 
middle of the Jumping Southside in the 
twenties. The Dreamland Ballroom owned 
or operated by Patty Harmon (of Harmon 
mute fame) was a white dance palace un- 
der the elevated tracks at Iyons and Van 
Buren on the southwest side* The Doc 
Cook band (Noone, Keppard' and about 12 
others played the Ballroom) . Noone 
doubled between this band and his own 
trio (later augmented) at the Nest. The 
existence of the two Dreamlands have of- 
ten led to confusion in the Chicago his- 
tories, Noone repeatedly told us about 
the many young musicians who visited him 
in the 1 AM to 6 pm shift which he 
played with Hines at the Nest* As I talk 
.to Soper and Hoble and other pianists,! 
find that It was Hines who drew them. 
But obviously it was Jiramie who would 
attract Wayne King ( then with the Del 
Lampe dance band) and Tesch, PeeWee, Gil 
Rodin and at least a dozen others who 
have reported their kicks at the Best. 
Of course the late hour of the Nest L made 
it more easily possible^ for working mu- ' 
siclans to fit such visits into their 
schedule* 

"Z" FOR ZINKT 

Zinky Augustus Cohn who acquired a big 
chunk of the Hines style by 1929 joined 
Noone in 1929 and stayed for two years. 
The band was then playing Indiana re- 
sorts, moving from spot to spot and was 
augmented according to needs, Zinky be- 
came my friend in the early forties when 
I recognized him from the more or less 
obvious clues of his style and a Z on 
his belt buckle when he flayed a house 
party at the home of Hex Roberts who 
with Jack Gardner wrote the tunea to 
several shows. Thereafter Zinky joumied 
several times up to my home in Milwaukee 
to look in on the many Chicagoans who 
have lately made Milwaukee their home 
(Jimmy Dudley, Jabbo anith^ Bemie Young, 
etc.) and the Chicago pianists who play 
the Milwaukee bars in an unending stream 
(Gid Hon ore j Lil etc). Cne time we went 
over the Noone discs and Zinky pointed 
out: Noone used Jerome Carrington be- 
tween Hines and Alex Hill, then shortly 
Cohn camelin. Vocalist ■ on TIGHT LIKE 
THAT, Vo 1238 was Junie Cobb, and the 
phase scat on the reverse, . SOW A WILD 
OAT, was by Poston and Cobb* Vocalist on 
10VE ME A LITTLE BIT I^ESS was Eddie 
JPollack, (Pollack had replaced Poston who 
■had gone with Doc Cook, a ■Dreamland 1 
perenial. ) Cohn also identified himself 
as planist on Noone's V o 2862 and 2888 
(not Clarence Browning who is credited, 
in Hot Djacoeraphy J The later date was 
Cohn's last recording with Noone. 

In 1929 Noone. topk .an augmented band to_ 

g Cont'd cm Fag" 19 



l»Jv»ai Bin** **r~ad*?w - M Nfl 

Boot T* Hot/ »W*tio» MUmm 

Albert 81**™, ill** Jukioa* ipj| fcvli half Ml 
Jaok WiMlnfton, Ila#*«# **J *•! 

but* t mi filklntta^d--, lu* wifcrt/y^ef Atwiniwi 
bait*, lit U ontlr* vidmt *r Soutoviot t* «• 

writtttt irriagonontfc PtMl out i#lo> «n thl« 

ildoo* 

I,oliw Cobb'i flfajthn - Sruniwiok 7*07 

ENuk't Tai Tu Tu/ Hat Staff 
flllvor 0*bb, tp-ldrp l*ltw IB""**** PPlddlo Hartlit,Mf 
ErnMt rruklin,ti| lddlo J*hiwon,pf p B*anj JiomaD F »j4| 
Slnfloton Paln*r, tabap LmnUv HluDlu,d*** Bt.Lojilo 
bud lod by Cobb, i Lout- lnitat*P wh« droutd 1* lJJO, 
Iddlo Jahnion thon taklm or*r bud, tol&f lata Eddlt 
Joan#on*o Craok«*Jioka on Viator, W- 

3 fc B*nny luhiAgtonU II* AtM - Oku 
Cuptu iTtflU* Blulo 
indrtv "Big Babo* **» b # tpp nuwnr Lankford, tbp 111- 
ll*a "iMdr 1 Barrio, Hirnld lot*, it~fc»,oltp J*» 
Amftld,pfj P»t* Frtttrrtn, bJo| Bunjr TtAlsgtOB^dM. 

4«QrifinAl St. Lwil C»4lurjuki DlO^, lftt 
light iillft *n 7O00 Mrl*< 
ElA*r L«i iMlvon, G#*rg* uith, tp#j Hawrt 

Burttr Soott, tbj lUttr llartin, FwddU U»rtin* tJJ 
VniBt Pnnkllajt> V Ohltk rinn^ld^pf| «iliu» -Bid-" 
BMk*rrill*j fftrwwf K*mlt tUyn..,bli Klok Aifwvod^ 
u*} Attitln Iriaht, vo* U*t of Craofc»rJ«k outfiti, 
brnko up In 

BlUf DiTil BlUtt/Squabtalln' 
Oru ^0t Up« H It»Pton, Jm**i UOrud^tpii 

Dmii B*io, tbj f«d Uwming, BuattP *"ith, *t-«ltt 
pjtbui Ruddy, t# j Cbarll* l*4hiiLft<ro,pf j Houbu UraHhp 
rtri Ulttr Pu«, tubfc-bui, bw-m, ldr| AlTin Bur- 

PMutu. dMt niulna, ▼* JUftOrdod in £C,l92?t 

Btilfl ind &urtWL* «u>t b« u this, both nrt with 

Uotu tbu ud mlrtadj ftoordid with Votu fct th*-t 
tl»> B«» two ««th* urlUrt 

6, te-ljlnftl TollorjMkito, Vo«»li«i 

tl«bt titlM In 1337 
farr*tt ?ow»ll # Aubroy tp»-w^ Uftlawu tfri 

K«nm Plagop, Ollrt™ Jonti, M{ VillUa Po**, t»| 
wlrnom plttot Arthur Bholtu, b*| Ir» "Btirtf" BorlU», 
4n, Hn& orunlt*d 1^ pluirt (Alitor Lu» In UtUi 
R«*k. IrbfitM IftU 1* lift t« J*l* Jotor-PUUn In 
1936. wd tinrtfin loa't M thoo» rM^rdtj ■Munilb 
baTU-t »wt niordW omt**» il HlbW.r hi. l*t 
■lnglBC j*b with thl«~bud In l?3*-55« 

7. Bluu« C»liOW*X J«3T BOJ- . 

1531 Ylrtir iiiiim ftftor Andjr Elrk>* bud Urt. 
Uttf ntttl«. Jo# »l» f VUrm** 8*1*! tpi) lltonflU" 
Hoar*, th t Bon f»btt«" # ftwkor fltth*a, Uf^f ^ 

Mf Clyd» Birt # pf-irrj *tr| J« ttorhu, 

bit 

0.BlnfLoh* Oaift»7 0P*h*<troT 

Soiiloal tor Porftrt, 1J34 (Hutfov bisoIoui) 
Arui* Johnson, Rwr/ UoJOO, Claronot f»lth, tpi[ Alton 
lioort, Tlo DioktoBWi, tb»| B*«ir Bojd, Imw* Purnt, M| 
GhnrlU fpulor, ttj unknowti pf| Url Bmk«r, ftrj A*B* 
RLkor, bop Wirron flonytr«,dno 

^•Jibbo uith njthk Aa» 

152? -1?30 Bwniwiok fMiUnoi 
Aftor C»«r Blmoon jolnod Eirl Stnio, JiMo acid fllllird 
Brou, M^lVb&r ffcXf Konnoth Andor«im, pf» Goor(» 
Juoi not on thooi PoiBlbly oo» unlliutd 

•idoo rualn, booonio Brwi ruMbtr* vJdng o#V»nl 
old** * vook f*P MV v**k*»- 

10*Corr*Qtlono to Bwli Moton Tlotor dli»«P*l4iy 

r>#Q«U*r f 1926 MiilBM ' ^ - 

Liforoot Dtnt, u(tttt Jo-ftk luhln^tnn), TomW* Pigi,tn- 
b*, ud ¥1111* VouulAfton, dm (»*t Abo Balar OP 

Willi* Hall) ^ 

O^t loavio tht bud for i*od aftir Mot-B *tonpt38674) t 
nplutd bj Jaok W*#hlnfftoii, Paul ^obator^ tp roplaoti 
Lanar frliht b»twoon Jttno 1?*7 »^d loaw UtW 3/="* 
UHfty "BuMtor 1 ' Birrj, bj* popUooi Till, 
bjo bj Juno, 1JSV ^ 

Btokir Vuhlnfftoa, tp ropluoo Piul Wobotor ^Jl*t 

^rttir ud Bonni* Moton, t»0 pluoi, Hd*41* uldor,olt, 
and Illlll U0Waahlmt*ll,dM art por^unol TOP "Loom 
Lik* a Ooooo" I55«e) 
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Things that ought to be said department: 
Not to take any credit away from the 
greats like Oliver, Bechet, Armstrong, 
Dodds, etc*, but discographers and col- 
lectors often seem to conclude that 
every outstanding solo on record must be 
by one of them. As an example consider 
than In Harlem 1 s Araby as by Memphis 
Jazaers on Grey Gull and allied libels.. 
This was long listed as an Oliver item 
but has now been pretty well debunked by 
Oliver. 'experts. Walt Allen, in his King 
Oliver discography, opines that the trum- 
pet might be Uike Mosiello a regular mem- 
ber of the "House Band" which turned out 
sides by the hundreds for Grey Gull . Our 
feeling is that, if the horn on this 
side is good enough to be even tempora- 
rily mistaken for Oliver, this side 
should be considered a great item regard- 
less of the identity of the musician. Or 
have you heard a hot trumpet solo pop 
out of a commercial side cut in 1930 
give or take three years? Play it for a 
group of collectors. Names will be volun- 
teered - Napoleon, McConville, Qiarlle 
Teagarden, llannie Klein; Kichols, Bill- 
Woore f etc. It might be. ...but it may 
well be Bob Effros another fine horn man 
who is ignored when candidates for the 
identity of a good solo are being named! 
This, then, 'is a plea for consideration 
of solo work on its own merit regardless 
of whether the fellow responsible is fa- 
mous or not. We will make it a practice 
to comment on good obscure records in 
this column. 

Obscure record of the month: In line 
with the above we would like to mention 
Cameo 1 120 which couples The Nightmare 
and Down Home Rag by Doerr's Saxophone 
Octette. This' is a group consisting of 
all reeds and rhythm. The arrangements 
are way ahead of their time and there 
are fine solos on various saxes and ban- 
jo. The group is presumably under the 
leadership of Clyde Doerr, the saxopho- 
nist. We have no idea of the identities 

of the others. 

Srogress report; The Syndicated direct 
Research on the smaller labels of the 
twenties has reached the point where 
your columnist and Perry Arraagnac, using 
the pooled information of the whole 
group, have completed the preliminary 
compilation of the Perfect "Dance" or 
Popular Series (14000 to 15280). This is 
a total of 1260 records and we have ar- 
tist credits and titles for all except 
four records (Houghly i of 1*) which are: 
Pe U106, 14133, 14853 and 15165. If any 
one has any information on any of these 
four Perfect records or their Fathe 



equivalents (020924, 020982, 36677 or 
36984) we c^n't urge you enough to let 
us know! 11 1 Of the remaining 1276 re- 
cords 237 we have not seen copies of and 
still have not full data (masters, com- 
poser credits, etc.). This is 19$ of 
the total* Thus, we are better than 80% 
complete I but there is one catch to this; 
We are not complete with master numbers. 
Our old nemesis the sunken label enters 
the picture. From roughly 14600 to 15040 
the records were produced by some pro- 
cess wherein the greater part of the la- 
bel area was indented deeper than the 
rest of the record, and the master num- 
ber, which usually could be found inden- 
ted in the surface of the label, was not 
transferred to the final pressing and is 
not to be found. Issues from this period 
which were still in print when the old 
method of pressing was restored may be 
found with masters visible on later 
pressings of these catalog numbers. How- 
ever, those records first issued during 
this period and already out of print 
when the period ended presumably do not 
exist with masters visible. We have been 
able to determine the master numbers for 
some of these titles by finding them on 
other "labels (such as Cameo, Romeo, Lin- 
coln, Banner, . Re pal. Domino, etc.') where 
the masters would be visible or on Eng- 
lish Actuelle. i^ fllish Perfect or French 
Pathe where the masters are printed on 
the labels as well as visible in the la- 
bel surface. Breakdown for this "Sunken- 
I*bel ir period (HS00 to 15040) is: Ar- 
tist and titles (from dealer's lists, 
'throwaways, lists of new releases in 
trade magazines, etc.) only, records not 
seen first-hand - 72; Data from records 
first-hand but without masters because 
of sunken-labels - 137 i Data complete in 
eluding masters - 30. These figures are 
on the conservative side as 'We have mas- 
ter numbers for one side only of many of 
the 137 sunken-label items but have 
still counted them as without masters. 
This leaves us with approximately 30£ of 
the total for which we have no masters. 

We are looking toward the publication of 
the Perfect ''Dance 11 series in numerical 
order in Record Research some time V 1 
the future. At present Rft is planning a 
numerical of NML (National Music Lovers) 
first and then, we hope, will come the 
Perfect "Dance"! We are not forgetting 
the other Perfect series; Standard 
(11000), Star (11500), Vocal (12000); and 
ftace(lOO). These, generally, did not 
sell in the quantities reached by the 
"dance" series and are naturally harder 
to find. As we progress sufficiently we 
will consider these series too* Readers 1 



comments on this projected publication 
will be most welcome. 

Label of the month: Most collectors are 
familiar with the QRS label of 1927-8. 
These are electrically recorded and much 
or all of the material also appears on 

Paramount * These are black and gold la- 
.bels. Then there is a lesser-known red 
and gold label credited to tht Cova Re- 
cording Corp. of hew York and dating, 
circa 1929-30. But our obscure label ■ 
this time is an acoustic Gennett-derived 
QRS label of much earlier vintage. Our 
sample is QKS 5271 and is in the collec- 
tion of Walter C. Allen. The "A" side is 
shown in our accompanying cut* Full data: 
QRS 5271 - A. ItJLinitJjonnaJkin hojfo 1 . 
[8542B)/B. Re d~Hea de d_Mus I c Jlake r , intro, 
"Red Hot Bluep (8541a), Both sides are 
by Wendell Hall with composer credits on 
both titles to Hall. These are vocals t 
with uke. These are Gennett m asters and 
the same pair of titles with same artist 
credits are on Gennett 5271 which was 
released in December 1923. The QRS may 
have been released at the same time or 
subsequently. How mary other Gennett is- 
sues were duplicated on the QRS labfel 
we have no idea. The record is dark blue 
with gold name, titling and border like 
the Genne tts of the period. Any further 
data on "Gennett QRS's" ' certainly are t 
solicited. 




Final order of business Is a question 
posed by Le Roy E. Fay, of Swampscott. 
Mass., who is anxious to establish the 
identity (and personnel) of the band on 
Triangle H373 which couples Sooke Hey_ 
Hey; (16 44 J and Blue_Grass_BljiesIi645 ) as 
by Broadway^ Melody Makers, With the help 
of Perry Armagnac, it appears this is 
Wade's Moulin Rouge Orchestra. Masters 
1642 and 1643 are by Prince's Orchestra; 
1644 and 1645 are the two in question 
and 1646 is So_I«n£ ToJfou_And_The_Blues 
under Wade 1 3 name- on Triangle and Pure- 
tone 11363. This latter is also reported 
to be on Paramount 2Q301 as by Al 
Siegel's. Orchestra. The significance of 
thi*s escapes us. Could Wade's name have 
been used as a pseudonym for something 
cut by Al Siegel or is it a Wade record- 
ing with a pseudonym used on the "parent 1 
label -and the real identity on the de- 
rivative labels? Anyway, it would seem 
tbat 1644, 1645 and I646 were all by the 
earn*. group. Masters 1647 through 1649 
are unknown to. us at present and I65O is 
a Vernon Dal hart vocal item. Mow can any 

Cont'd on Pag* 19 
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Let's look bacK at 195S* Maybe, moneta- 
rily speaking, the value of small change 
diminished slightly, but 1 the Penries 
that make the Mchols 1 had a good year 

as they did 30 years ago, in 1926, A 

review of some of j the 195B highlights 
follow. 

At long last, the movie depicting fled 
hi chol s 1 life, starring Danny Kaye , 
started production at Faramount, The 
contracts were aigned back in hovember 
195A and the title of the movie has 
changed several times since then. First 
it was called "Intermission", the moflFt 
descriptive title without much sales ap- 
peals next, "The Red Mchols Story" and 
now "The Five Fennies"* Although we 
might like to have more music in the 
movie, Hollywood may set a new record 
with "The Five Pennies" for about only 
one-fourth will be fiction; the remain- 
der will be fact. 

On TV, Red and his Fennies appeared on 
Bobby Troupe's "Stars of Jazz", The past 
summer, "This Is Your Lifs" reran the 
show where Red wag the subject. 

On records, in January, Audiophile put 
out Syncopated Chamber Music by 

loring Mchols and His Pennies. The 
eleven tunes are reissues of their AF-7 ; 
an H AP-tf on 78rpm microgrooves* Capi- 
tol 1 s LP T-775, "Hot Pennies" was still 
selling- In June, Capitol reissued the 
1955-6 Mchols sessions with the large 
band of strings, Jhe package was called 
"In Love With Red" on Capitol IP T-999 
and included two previously unissued 
t^s without strings: "Manhattan Rag" 
and "Horning Glory". The previously 
unissued "Ostrich rialk" showed up in 
Capitol's "History of Jazz" series. Vo- 
lume 2, "Ihe Turbulent 20*3" on T-79i. 
Red can also be heard on Capitol reissue 
LP T-1057, "K-C- in the 30's". The tunes 
were cut in 1946-7 and are; "When You f re 
Smiling", "Uy Sin", and "I 4as tfrong" by 
Julia 3> rt and "I Ain't Mad At You" by 
Jesse Frice(for details on thuve records, 
see R-R- Issue 12, Pages 5*6,S&9, 
sessions 16, 19, 4S, 56, 58, 59 & 60), 

Red talong with others) brought om^t 
actio* to Tops Records when their "Five 
Pennies" LP1594 hit the market in Febru- 
ary. ■ These Masters were cut in 1945 for 
kacGregor Transcriptions, shortly after 
Red first re-entered the music business 
in Los Angeles. Ihese masters were made 
to service radio stations with electri- 
cal transcriptions. The tunes were se- 
lected from the leader 1 s library ancl 
they played for 15 minutes straight with 
about 30 seconds silence between each' 
number. Tops bought 1000 liacGregor mas-- 

Cont'd on Page 19 
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This column will deal with various as- 
pects of the recorded output of .Fletch— 
Henderson. It will serve a dual purpose 
- to present, in at least tentative form, 
various discoveries uncovered in the 
course of extensive research on Hender- 
son as prelude to publication of a com- 
plete discography, and to solicit ad- 
ditional information from you readers 
where present data are insufficient* 

I wish to state at the outset that this 
discography is a cooperative effort, 
with jqyself as coordinator and documen- 
tor of all information received. Appro- 
priate reference will be made to those 
responsible for particular work as it is 
discussed in this column* 

The first few columns will deal with 
certain items commonly credited to Hen- 
dersonj but which we believe not to be 
bonifide Hendersons- 

On page 647 of Jazz Directory, Vol, k w 
the title CLOUDS (matrix 5730) is lis- 
ted as issued on Banner 1470, between 
two "orphan" Henderson titles - HOW CCftthi 
YOU DO HE LIKE YOU DO C5728) and ARABY 
(5731)* Delaunay's hiM HOT DISCOGRAPHY 
(p*64) also lists this title and catalog 
number {without matrix) but two other 
sides (ARABY and I'LL SK£ YOU M UY 
DREAMS) are also listed as on Ba 1470. 

Co-SJyndicator Perry Armagnac has ana- 
lyzed the situation, and reported as 
follows: 

1) , Matrices 5729 and 5730 are already 
occupied, being Hawaiian guitar duets by 
the Langdon Brothers on> Hegal 9750 
PERFECT DAY (5729-1) and ON THE ROAD TO 
UAWDALAY (5730-2)j also on Oriole and 
probably others* 

2) , The title CLOUDS, or anything reserrt- 
bling it, does not appear by any band on 
any Banner-Re gal- Domino issue of the 
period. as listed in trade journals or 
on known records* A copy of Banner 1470 
in Perry's collection couples I'll SiiE 
YOU IN MY DREAMS (5810-6) and AitABY 
(5731-1), and a copy of Regal 9775 
(5810-5/5731-1) is in. roy collection, 
Leslie Thornton, however has a copy of 
Regal 9775 with Lou Gold's TAKE HE 
(5720-2) on the B side instead of ARABY 
so by analogy it is quite possible that 
there are pressings of Banner 1470 with 
a different coupling. 

We therefore throw down the gauntlet, 
and issue this challenge. Can any one 
locate a copy, preferably for us to hear 
and examine, of a Banner, Regal, Domino, 
Oriole, or other Plaza record of 1925 
hearing the title CLOUDS? If so, what 
are the matrix and take, the artist cre- 
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BLUES Iff REVIEW 

by Barry Hansen 



BIO BILL BRfXHZT - EuAmJ till 3*157 

SO BILL 8R00NZT, gmtvrooaj DKIILDftjfauj, 
<>* Hot* 6 f 1?51 

SOI 1 tf&lttji' Don b. LonMOa* ltad . 

0*4 Ptrt 
H*y, H*j 
TU1H K*« 

Stunp BIum 

BIG BILL BRftONZTf Y00Al-gttiW| HANMf EN0fLBfO,tftf 
&XSt i I Know Shi mi 

bio Btur0vmzr f TBBti^uj.tu-j Airau nto*LiNQ.bu*v 

nnldvatlfltj^'pitm* , 

BIO BILL BftQQircr, VDtU^glBt&rF SAX llALLAJffl k tflLLXAU 
MStnilA, HUM) ROBERT, CALL, RAHSCV KBQWLIUO, 

bui, JUDOt &IITT, dnutf. 
Lm-tIil* Day 

You Oh*ttg*d 
frnorrvw 

Big Bill Br*on*r oraditwl u aoapMU- Of &11 nunb*r>* 
Rioordftd at DttiTtPMl H***rdlBg Studio** Chlaago* Mo 
sutir nnibwi ctv*D 

Thi* «lbtiB r*l*M*d JUft & f» wi*kw bofor* Brooaij 1 * 
death, pr*i*nt* Big Bill in prUw f*rm t ud quit* nll- 
r*flordfld. th* flrrt lid* oOntain* fix l***l Brooavy 
Big Bill 1 ! guitar up ui InaoBpuvbl* b*a.t whloh li 

boautifiill? *o&*nt*d by Knowllag 1 * b&u* Btdodkj'i td1o* 
im u Having u #v*i> *«p*4Ully on tb* oUjiIo blun, 
WALKDf* DOWN I LQMtSQUt AOAfi and Oil th* Lrr«sliUbU Jl» 
Crov wng t OCT BACK* Th> uoond ild* prvswit* & flji* 
blu« b&llAd, I mm SHE WILL, »nd ua uptupa Uoli£HlN< 
BLUES with loot flu* plaao, pr«tumbally by Rofctrt G*1U 
Th* la«t f»ur tr&ofc* *r* dullwi bj- thi pnimei of * 
stiff and fftodcr lnrtrun*nt*l oonboj but B roomer *■ to lot 
It *till ponrful* Kftnury 1* to fc* th*hk*d nott vuvly 
for nvklng th*** lmportuit and ffuptrlatlv* >id*« *TftHitH* 
od it EmlHflj *ub*ld£ary^ 

(ALL rOLOVIKO BtCOflDS - 45 WU) 

jwh ruo * m-JAT vj 2?e 

58-^20 I'M QCHXA Q£T KT BABY (J A U RUD) [Cw*& ml) 

(Voool irlth btLTBonlfta. *l*piltar F «l,ten pilUx; 

57-467 quds utD ekds (j bdb)(c«wi mx) / a 

(Tloliiip hanonlsftf »hbui gmtu»jdupj* mmlj 

1h« d*o«ptl-r*ly tltl*4 COPS Aim EXDS im aotuall/ a ■did, 
lowdom* and highly •oDtlonal iiutnvuntal tlor blu*i« 
Th* ttrtX ohenu, uhimmin, 1b In R**d f i b*tt tr^dl- 
tloul bluvs forwa Th* flMond ahonu r fiaturing • pli- 
<l«it* Tlallnp i» & p*rf*ot brldgt Into th* third nnd 
la«t *horuB* Thl« ahorus # by th* fiddl* alan* ud with 
th* btv, 1* on* at th* nort antitlng thing* *vir noordtd. 
It 1b *% *v**plng» ohraouLtia »lody r* aching «n fcl*«*t 
unbiambl* Motional on Hi* last lln»* Th* r*v*rn* 

aid* fia.tur*d Raid 1 * unial ln«trv»*nt*.tlon and Ininltabl* 
vao*l t%yU on & bringing blu*s, «. p*rf*ot «x*npl* of 
Ju«t ho* oh**rful *nd bright Sauthtrn blu*» o*n b*» Et**d 
hu nrv*r lung b*tt*r* Thijay #£?B 1* r*4onaind«d Tdthout 
r*«orv*-tloB v 

IIUIIDT WATERS - CEH35 

B?7^ SHE'S NINETEEN YIAflS OLD (li v Uorffuif l*ld> An> Oil 
(Tooal with vlvhamonlOLj *l*giiitBj, piano ,itrljig 

6^80 CLOSE TO TaU(W,Dixon)Ai k o BUI /baja A drum 

(Tdoo^ with •l.hai'MDnioa,, *l t gult^pl»n0,ttring 

/ b&i* A drum"* 
Two ftm mid** bp Water* *olUly in tht Southirn blu** 
trudltion^ though not up to Ibddj'* b**t In dipth of 
filling* NINETEEN li thi bittor of th* twa r *■ flow 
bluii with Watir* Kid. th* oonbo both In good form* Th* 
haruonlo*. (soundi Ilka Littl* Wsrlt*r og*ln) 1* & ituid- 
out* It li not & ol&flilo # but for t&iy lllt*nlng Souths 
■rn bluos It hit* th* twlU*7#, CLOSE TO YOU If *- twing- 
ing blu** ^th good lnt*ntloni| but thi of this 
blu*# 1* qoniid*rfl.bly hlndtnd by * luity but *xtr*Di*ly 
artiflaial llttl* IftUgh which **.t*ro lntiit* *n In •try- 
ing *-t th* *nd of »ah lln*. Th* hl^ *pot of tht *ide 
1* Ifaiddj'f Tin* gult&r ohoTUD* Ch**I ha* glv*n ui a 
fin* hi-fi r*00r4ing> 
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norm uon n» foaM 

miy complete representation of the vo- 
calists Who recorded for Victor 1 black- 
lebel series from 1905 to 1B0/ h Aural 
identification of these artists Is not 
en easy matter, even for those among UJ 
nho seem to hare an unusual aptitude for 
it, and a .half hour with a ptla of 
"Gems" may do well to discourage the 
most self-Conri4°nt, However, it is fas- 
cinating to discover the variety of Vo- 
calists employed by the Victor for 
this purpose, end it reveals to us rom- 
binations of voices which were never ar 
rarely attempted on Single tan-inch re- 
leases, 

-A. photograph of tf» artists of the Vic- 
tor Light Opera Company oppeare in the 
general catalog for 191E and I believe I 
can Identify the following: Reinald 
fterrenrttlu 5-h- Ludley,, Elsie Baker, 
Eliznhi-th Wheeler, Steve Porter, Harry 
Macconough, John Barnes Wells, Ada Jones, 
Billy Murray, Marguerite Dunlap, Lucy 
ISfibelle Marsh, William F. Hooley, Wal- 
ter B. Rogers ("Musical Director of the 
Victor Recording Laboratory") , end, 
possibly, Agnes Eirabail* There are five 
other faces which I would not attempt to 
Identify, although Inez Barbour, Eiise 
Stevenson, and John Young may be among 
them. ITffentually, such artists as Olive 
Kline, Elizabeth Spencer, Gladys Rice, 
iJalen Clark, and the members of the 
Shannon Four, Shannon Quartet, and the 
Revelers joined the company. 

By 1912, when the black-label sin£le- 
faced disc was abandoned in favor of the 
double faced disc, the company had es- 
tablished the format which it was to use 
with little variation for the nezt 17 
years. In feet, St was not until the 
late 1920s (notably beginning with the 
Sipnund Romberg Show album on red-seal 
Vi 1179P-11796) that any Important in- 
novations in the style of presentation 
were made* 

A typical recording in this series is 
Gems from "Honeymoon Lane" [VI 2?811j , 
released In 192G, It opens with a loud 
fanfare, terminated by e crash of cym- 
bals h and the entire chorus breaks into 
a spirited rendition of "Half a Moon (Is 
Better Than No Mson". A quick transition 
in mood Is effected by a very brief in- 
strumental interlude, and then Franitlyn 
Baur and Gladys Rice sing the hit 5Gng 
Tram the show, "The Little V.'hlte House 
At The End of Honeymoon Lane". Another 
musical interlude to change the mood in- 
troduces the neat song, "Jersey Walk", 
sung by Johnny Marvin, replete with uke- 
leie, violin and vocal effects- After 
this, Elliott Shaft sings a romantic bal- 
lard, "Mary Leer*. And then, with 46 
seconds of pleying time left, an appro- 
priate crash of cymbals brings on the 
entire company in a grand finale — thift 
time a recapitulation of "The Little 
V.hlte Ilou.se At The End Of Honeymoon 
Lhne, TT a loud Instrumental flourish, 
another clatter of cymbals, ana the re- 
cord is over — playing time, 4 minutes 
cinti 24 seconas. All other records tn 
this series are nearly identical In 
style of presentation- Only the songs 
and the artists differ- 



Shortly after tHe introductioffvtjf elec- 
tric recordings,"" Victor issued album 
*C-1*~ "The ltuflic of Victor Herbert" on 
five 12" red-ieal records {Vi -9145-9149) . 
*This was the first of several alfcyme is- 
sued under the:-direction of HaftMfliH 
Shilkrflt end the'Victor Concert pi-oBsB- 
tra and/or Victor Salon Orchestra, and 
the Victor Light Opera Company, and/or 
Victor Salon Group- The early Victor 
Salon Croup recordings feature essenti- 
ally the same ^artists as the Victor 
Light Opera Company* Since both groups 
appear on red- seal records at this time, 
I cannot hypothesize why the Victor Cantr- 
pany made a distinction between the t*o, 
since both had been granted equal pres- 
tige. 

The later groups contain some vary dis- 
tinguished names*-- Jane Froman, Fells 
Knight, Jan Pe*rce, and Rise Stevens (as 
well aa the durable, . omnipresent Gladys 
Rice). However, these are slick, pre- 
tentious recordings, end somehow, with 
too many ornate instrumental passages, 
lack the charm, and the unified quality 
which the earlier recordings posse**** 
Ironically, it Is these *lGte" recor- 
dings which sound dated today. Victor 
album "C-l" is ageless. What ie j lasting, 
perhaps, is tasteful orchestration in 
careful combination with voices .well 
suited to the songs to be Bung* 

-ftttis- 



tl*T BAT Hmii (taVd 

Mielke began rehearsing his own group a 
few weeks after his return from New York, 
He has said, ",,.the band was strictly 
ejctra-curricular and never played a job 
together as a unit. It was a. rehearsing' 
group in a way... It was Oscar's inspira- 
tion to issue a record (much to the pain 
of his pocket book)". "Oscar" was a 
friend named Oscar Anderson who^had a 
house on Woodmont Road, a quiet street 
in the Berkeley Hills. The hand re- 
hearsed at his home. Fcur sides were 
cut in the fall of 1951* and two were 
released during the winter 1 . Oscar called 
his company "Woodmont Records" and the 
label "Crazy Chords 11 after a Jelly Roll 
Morton tune that the band recorded...... 

Mielke arranged CRAZY CHORDS and Bill Er- 
lckson arranged the verse OF RIVERBOAT 
SHUFFLE. 

(no matrix CRAZY CHORDS 
number) OA-101 Crazy Chords 

0A-101-A Riverboat Shuffle 
Mielke, tb; Bill Erickson, tp; Bill Na- 
pier, clt; Jerrold Stanton, pfj fob 
Hussiter, gtr; Jack Lowe, dms; John 
Schuler, bass. 

The first record was not commercially 
successful and the second record by the 
Woodmont Record Co. was never released* 

The commercial failure of these indepen- 
dent record ventures was discouraging to 
everyone involved, and it was four years 
before there was another record of the 
East Bay revival. There has been a great 
mary changes, both in the musicians and 
in their musical thinking. Mielke and 
Qxtot were together, leadirtf the group 



{tailed Uiftlkfl'a Bearcats* It was the 
finest of the East Bay bands* and cer- 
tainly one. of the moat musical groups 

the revival movement had produced. Pete 
Allen and F,T, Stanton, of the Vaude- 
ville Trio, were with the band, Allen 
playing bass and Stanton playing trumpet-, 
Qxtot had become a bar Jo player, and the 
clarinet player was Bunky Colman from 

the old Polecats. There was a series of 
drummers , none of them important in 

shaping the band's style. For A few 
months it seemed as though there would 
be an IP of the band on finpij^Htal Re- 
cords of Dayton, Ohio. The £roer of Em- 
pirical, E&yb Jones, knew;' ^H-elke' from 
his work with the Di^eltfic; flhythm Kings 
in 1952, and he recorded the band at the 

Lark's Club in the summer of 1955. The 
musicians were paid, the records m,ti- A 
tered and a few tests atrucfc offi ahd 
then Empirical foundered. The masters 
were sold to Riverside Records and there 
are.no plans for their release by River-., 
side at present, 

A student at Stanford University, Lewis 
Terman, was interested in the Bearcats* 
and he recorded the band in November, 
1955. Oscar Anderson, of Crazy Chords, 
assisted with the editing, and a U5 rpm 
record was released by the "Reliance 
Talking Machine Company" the next spring. 

(no matrix RELIANCE TALKING COMPANY 
number) 36997A - That's Ify Weakness 

36997B - Egyptian Fantasy/now 
Bob Hielke's Bearcats; Mielke, tb; C&ctot, 
bjo; Colman, clt; Stanton; tptj Allen, 
bs; Don Marchant, dms* 

The Reliance record came the closest to 
any kind of commercial success of the 
East Bay records. It was pressed ae a 4.5 
rpn for the Juke box trade and in a 
minor way it was heard in local Jazs 
clubs for a few months after its release 4 
It was important, too, for preserving 
the sound of the group. Colman went into 
the army a few months after the record- 
ing was made and it was impossible to 
find a suitable replacement. The group 
is no longer together » 

The East Bay revival and its handful of 
records is probably not a great deal dif-* 
ferent from the "revivals" in many other 
cities. In its emotidnal and artistic 
aims it can be thought of as representa- 
tive of a time and style in the etory of 
American jaas music. For the musicians 
there was a realisation" of a deeply felt 
desire to retain sane "souvenir of their 
own musical expression, Most of the mu- 
sicians recorded with other groups in 
other areas, but as East Bay musicians, 
living in the East Bay revival, there is 
only a slim pile of recordings. Vaude- 
ville, Clambake, Grasy Chords, Reliance. 
For the people whose time and money 
brought the records Into existence there 
was a different satisfaction. Perhaps it 
was the feeling described by the poet 
Eli Siegel, 

», w the wonderful feeling of having to 
do with." 

(the writer wishes to acknowledge the 
assistance of Dick Coctot, Bob Mielke, 
and Pete Allen in the preparation of 
this article) * 
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JAZZDISCOLOGY 



A tiLUH 
WITH 



By HAROLD FLAK6ER 

EV4TI1 TO THC HHHUMIAAL KYOTO OT CUftftl 
FCOtAL M-HAtll OH TX KfclOB I»Mf««6 *¥ 



tHAT PAR» 



30tfE_ CORRECTI ON AL JJAUBIJli GS_ 
IUDA1IE TUSSAUD'S DANCE QRCHs MATRIX ADDENDA (TFor background data, see JA22 MOKIHLY; 

hov tl 1955tp. 29), Peb., 1956 (p. 26); KBCOrtD AfcShAHCH: July/Aug., I956(p.--'1$V 
Dec, 195*(p. H) )) 

Further matrix data have coma to hand re several sides by this group that were not 
listed in the Nov., 1955 issue of JAZZ UGhTHLY. Details are: 

EB 1Q21-III JAZZ COCKTAIL/EB 1022-III KX BLUEBIRD'S SlhGU^G THE BLUES KBtf ' 5530 

eb 1059-11 lightemng/eb 1060-IV YOU 1 RE still in MY HEART EBW..>5597 

The following two titles were issued in GiiflUAfcY on the TftlUUPH labell 
EB ?7??* STLVhDORS STCUP/EB 1073-II rfILD GOOSE CHASE TRIUWFH 571 

*fl0TE: No matrix no. is diecernable for the STEVEDORE STOJP side; the foregoing- 
cited matrix no. for the WILD GOOSE CHASE side is indicated between the 
run-off groove and the label. 

It should be noted, further, all sides as by this Orch. were cut in 1933. Still 
required are the matrix nos* for EBtf 5572 & 5590. The identity of the trombon- 
ist is still required. 

F RED KTJ ZALnEj^ ((For background data on the De(E) 1932-recorded orchestral sides 
see RECORD RESEARCH, Hov./Dac., 1956(p. H) )) 

The Christian name of the clarinetist is, Frederick (Thurston). 

THE NEW YORKERS ; ((For background data see, Lange, Horet H. - VIE DEUTSCHE JAZZ 
DISCCGRAPHIE( Berlin, 1955 Kp- 446-7 )i RECORD RESEARCH, hov./Dec,, 1956 (p. 14) )) 

Further corrections re the line-up are in order* Pianist, Jack O'Brien has supplied 

this researcher with the following correct line-up: 

Mr, bjo; George Carhart; tpt; JSvelyn 'Baz' Basell; tbns Eddie Norman; as, clt: 
Danny Polo; ts: Andy Foster; p: Jack O'Brienj dms: Dave Tough 
In addition to the fourteen sides cut for the German TRI-ERGCN libel in Berlin, 
in 1927, this group also cut at least, two additional sides for Homo(G); for 
which, German discographer, Horst lange supplies the following data: 

Berlin, ca., Sept.-0ct,/1927 
M I9450 H00SIER SWEETHEART/ U 19451 SUliM DISPOSISH Homo(G) 4-2420 

ROY PEYTON 1. (( For background data see, RECORD RESEARCH, May/June, 1956 (p. 16), )) 
It can be definitively stated the two sides issued on REX(N) E.B. 385 were cut 
in, Oslo, NORWAY, ca,, Summer, 1936, Accompaniment is by drummer, Harald Jaang, 

PIERRE L0RD/DJAKG0 HEDJHARDT s ((For background data, aee RECORD RESEARCH, Mar,/ 

Apr., i95S(p.i3) n 

Add, for the *P 77350 1 side, bass, played by, Louis Vola. 

SPIKE HUGHES : ((For background data, see, REC0SD RESEARCH, Uay/June, 1956 (p. 15) )) 
Matrix takes for the four Feb. 10th, 1932-recorded Pa(E) aides listed in JD 
(Vol. IV) (p, 725), are as follows: 
WE 4432-3; WE 4433-2J WE 4434-1; WE 4435-2 

HARRY FUMMING : ((For background data, see: THE DISCOPHILE- No. 39 - 1954 
(pp, 14-15); RECORD RESEARCH, Vol. 1, No, 2 - April, 1955)- )) 

In the second issue of RR, it was stated the 1933-recorded Co(lt) sides were 
constituted by an all-Italian recording combination. This has been found to be 
incorrect* ' JAZZ, co-authored by Martin Goldstein & Victor Skaarup (Copenhagen: 
Frederick E. Pederssens Forlag, 1934), p* 80, gives the following details: 
»n» beat band in Italy is Harry Fleming's (sicj). This consists of three 
Englishmen, four Americana, two Spaniards, one German and six Italians," 

Has any of our readers an inkling as to the identity of any of these instrumenta- 
lists? Quite intriguing! 

QUESTIONS: 

Can any of our readers supply line-up for the following recording? 

Quinteto Nocturnos 
Direc. J. A, Bou 

Barcelona, May 24* 1944 
CR 3260-III B0LID0( TIGER RAG) Rgl(Sp) C, 8633 

Can any of our readers supply data for the following two recordings, cut, presuma- 
bly, in Budapest, ca., 1938, for the HADIOIA ELECTRO RECORD label, by, Eddy But tier 
iHisstsicl) Jolly Boys: 

708 The Toy Trumpet/ ?U Snake Charmer R&DI0LA ELECTRO RECORD (Hung J RW 119 

Address all inquiries to: - Harold Flakser, 8100 - Bay Parkway 

Brooklyn 14, New York, U. 5. A, 



THAT'LL 
NEVER DO 

( -A' MORTON XA VIGNETTE) 

'S* Funny how sayin'e go aroun* 
an 1 catch on all over tQWi, 



Years age* about 1907, Bert Mlliams,- 
then famed as 'the funniest man in the 
Tiorld' patronized a downtown Brooklyn 
borber shop frequently, altho 1 he lived 
in H.Y. — ftis barber* Brownie mas also 
^od for a buck tip, so the 'red-carpet' 
jvas always rolled, out for Bert, Back in 
that time, the shop was a hangout for 
assorted characters and the sporting 
element. Jim Vaughan, f&bulous jazz pi- 
anist, was one, Bert r&s a master of hu- 
mor and would gladly pay 10 bucks for a 
good joke which he would develop ' for 
sta^e use, Hien they 'gassed him 1 with 
too many he'd yell 'That's A Plenty', 
the title of a comic song authored by 
him. After his death* the words and his 
name were deleted from it and to-day the 
'historians 1 tell the jeep that aame 

created in Brooklyn is 'a good ol' New 
Orleans tune 1 * They also refer to 
"DIDN'T HE RAMBLE" (Cole and Johnson) 
"BALLOT 1 TIE JACK", "ST ROT MISS LIZZIE", 
VOL COU DIED" ("Huskrat fkmble" "Shreve- 
■pert Blues") and "PANAMA" as same. 
Bert's song impressed me and years after- 
wards I developed one like titled 
"THAT'LL KEVAH' DO", Jelly recorded it 
and liked it so much he modestly claimed 
he authored and composed it. Record la- 
bels gave hin credit and 1 blew my top 
and had him and his recording boss, 
'Fat Cat 1 fired. Jelly didn't moke a 
single record until 9 years afterwards. 
'Brushoff paved the way for existence 
of 'General' records and 'L of 0' c— p, 
Waller who had a great admiration for 
Jelly, got all the dates and spotlight** 
I was advised that the tune was rated 
among 3 greatest jaza tunas of all time 
by British Rhythm Club. This little 
story proves that the 'historians' are 
'all wt' when they say Jelly's decline 
was due to the Wall Street crash. Surely 
conditions caused by crash would not 
prevent economical setups like Morton 
{Trio (Jelly-Bigard-Barbarin-please stop 
saying Zutty) turning out- tunes like 
"Smilln' The Blues AwayV'Turtle Twisty 
"Hy Little Dixie Home" / "That* a Like It 
Oughta 1 Be" published iX- ffift* 
authored or connaoeed £y Jelly flor. 
New Orleans . All were authored and com- 
posed right in good ol ,ir Tin Pan Alley", 



P.S, Vhen the spirit moves me I>11 do 
'Ellingtonia 1 & 'King Siae Blues' (King 
Oliver)', W.gyou later. 

#A11 haters of my pal, Ted Lewis* should 
know that he recently played State Fair 
and drew 417,000 in business in a single 

day. 

**Uhich waa first? 

'St. Louis Tickle', 'Carolina Shout'* 
'I Thot 1 Heard etc' f 'Natchez and Ro- 
bert E, Lee'* 'Litftla lock GetwayHpre^ 
sent national anthem) all have same 
melody or theme. 
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swimmo with sice (Cont'd 

maud stretched its tljue almost to a year* 
After closijcig at Nick 1 if the band went on 
tour and ;^en returned to New York for 
television"' appsarancej with Kate Smith, 
the 3t*ve Allen Show, and of course the 
Jackie Gleason enow. 

Later with Pee Wee Erwln, Johnny once a- 
gain toured and among the cities they 
played was frew Orleans in its famous 
Dream Room on Bourbon Street. Johnny 
played solo at Eddie Condon's from Sept, 
1956 through February 1957* And then 
came the moment — the moment most musi- 
cians feel that experience and ability 
permit them to organize a band* Together 
with Harry DiVito (on trombone), Tony 
Spair (on trumpet), Pete Rogers (on 
bass), Kenny Davern (on clarinet) and 
Phil Failla (drums), they realized the 
advantages of having their own compara- 
tive band, They called themselves "The 
Empire City Six". ABC-Par amount soon 
signed them for an album called "The 
Empire City Six" . ABC-Paramount aoon 
signed them for an album called "The 
Empire City Six salutes the Colleges" 
after having played at Nick's. Combining 
the basic ingredients of the New Orleans 
school and the fresh interpretations of 
Modern Dixieland, "The Empire Six.* is 
fondly and appreciatively remembered 
from a very first hearing* I personally 
feel that much of the band's success is 
due to Johnny's adroit and deft playing 
and his clever arrangements* 

Currently, Johnny is at HICK'S with the 
Pee Wee Erwin band. Phil Napoleon, who 
is tp follow Pee Wee into NICK'S has 
asked Johnny to stay on at the piano, so 
any time you happen to be in the vicini* 
ty of Nick's, by all means drop in and 
hear this fine young pianist* 



■LBS III 119 (Oavt'd 

90 DEDD1XT - CHBS EP §125 

089*4 80 fiXDUZT(lLoJ>vttl*la) Ar* Bfl(0rlg»* OaaalcaijftoU, 

I'M 1 KUlQloIfeBltli} Ara BMl(0rlg. Oi«ak*r#SU 
(Toaol with Su3ptikd,p}Hfcraaijdu) /■ut*r#77a£) 

OBJ85 VUXI£ AND LILLIE (HaDanle 1 * ) Aro SIX 

(Total with lUBiitarVfAULpacu and druma) 

BO HESfS THE UOKSTER(UoDanl«lt} Art HI 
{Yaaal vlth il.gult&Tj drum* and aound afTaotf) 

Qiaafcar #814, r*l*u»d in tht Spring a-f 1?55, ™ ™" 
of thi mamt aanaationol Mu*b racorda *f r*«*nt j*±rt* 
Tha tn primitive ahanti on Its two aid** vad« fUOh *n 
lkpr*«*Ioa tb&t daiiDi of bluaa ud rook A roil alngarfj 
froai Uuddy. fater* t« Boogtloo, nw laoa making raaorda 
vlth a atrong Bo Diddlay inttutne** Th* llvaly BO DID- 
DLJT, vlth its catohj Afro-Cuban- in»pir*d rhytha *ad 
«hlaalo*l lyrlaa, and tha irraaiatibla, lov-dttm* and 
frankly au£g*attva a law ahant I HI A HAti art u powful 
and anjoyable no* a* th*y war* In l?55j undl*putid 
proof of thi porvanmo* of a good bluaa raaord. Th* tvo 
tun** on th* rovorso alda an at noont vlntaf* and t* 

my bioslodf* hav* nat pravlDualy b# * n ralaaaad* Both 
of tha* ar* llvaly littla ahantt) tn* flrat an ldlcwtlo 
lova itorjj thi aaoond a talt of th* purplt paapla 
aitar. Bo Dlddloj ainga thorn In a atyla highly r*nlnt»- 
oint of Laadbally't playwparty A flna f a olid, 

vorthvhllo EP r nil irerthwtoil* for hath ro«k t roll and 
Southern bliiaa fana. 

(NOTCi ftua* ravi*"* or* a gaad daal langar than tha 
on*a X hava dono in post ravian*. I h&va tri*d to do 
ganarallyj a. mor* aolontlflo Job* I h&va omittad th* 
numerical rating* I U»*d pravioualy; in ay oatloatlon 
tht nor* ooupltt* diaooeraphloal data A »cr* apoelfia 
rovlavi would bo mora halpful to oollaotora and proa— 
paottv* raoord tmy*rs than th* numarioal ayattn vhioh 
vas Eroa-tljr dopondant on ay ovn pr*Judlo*t* *nd vai 
pirhap* a bit lnoonalatant fron month to month*) 



BERTH) THE CDBWHBS (Coilt<d 

readers furnish anything on the real i- 

dentity of this group and/or any of the 
personnel? 

Space has more than run out for this 

time. See the last paragraph of last 
issue's column for our requests for data 
on the small labels of the twenties. We 
need your help, ftext issue we will list 
those Perfect catalog numbers we need 
data on. Perhaps some of our readers can 
fill in some gaps. Until then.-*. so long 
Contact us at Salem Roadt RFD3« Pound 
Ridge, New York or c/o Hecord Research. 



BTOMD THE IMPHESSlOta (Cont'd 

the Grey stone in Detroit where they 
played for several weeks opposite the 
Billy Minor Band* Zinky later married 
the girl who formerly had been Billy 
Minor's wife during the Greyatone en- 
gagement. In the Minor Band were Jimmy 
Dudley and Bemie Toung who later moved 
to permanent residence in Milwaukee..... 
Because or -his facility in the hxnes 
style, Zinky was invited to participate 
in the GOLDEN LlUf date with Frankie 
Frank*) (on Melotone), He never played 
with that band on any occasion'. 

ZIKK'S HISTORY 

As long as we've started on Zinky, let's 
dip a little farther into the files. 
Zinky was born on August 18, 1908 in 
Oakland California* Hie family moved to 
Chicago in 1917- He studied piano under 
S.I. Lee, and at the Chicago Music 
College for a time under the classicist, 
Uoyesse Boguslowski* Flayed with Boy 
Palmer's group "in 1928; Noone 1929-31; 
Ralph Cooper (Regal Theatre, pit and 
stage) and Walter ..Barnes 1931-32J 
Erskine Tate at Mike Rafferty T s Triangle 
Cafe 1932; Carroll Dickereon 193^; 
Eddie South 1935 various spots including 
a long term at Joe Miller's S85 Club 
(Bush Street) sometimes as a duo, some- 
times as a small group supporting 
Eddie's virtuosity, Zinky was a part of 
the Fletcher Henderson stage .package in 
1937; had his own band at the Annex 
(24th & State in 1937 with Jimmy Strong, 
Wadie Harris - reeds, Sam Dean -trumpet, 
Henry Fort - bass, Roy Slaughter, drums* 
Cohn became the Southside Local 208 
business manager in 1938 and for years 
thereafter deigned only to play when the 
rates were high, for example, accompany- 
ing Ethel Watejie, Lena Home, Norman and 
Arlene Qelby dancers and some recording* 
One of his recording dates was with Bob 
Howard on Decca 917 and Dec ca 927* These 
he thought were made in September of 
1936. In 1950/52 2inky was leader, or- 
ganizer and pianist of the Monday night 
jam bands which packed Jazz Ltd. At 
1:45AM, April 26, 1952, Zinky died of a 
cerebral hemorrhage after a long, i:ough 
night of rehearsing the Amateur Min- 
strels in St. Anselm Community Hall. 
-Zinky was a soft spoken gentleman, in- 
tellectual, and a pretty damn good 
'pianist , 

(more on Zinky in a forthcoming issue) 



SHALL CHAXOfi {Cont'd 

ters at $5 per and put then on low- 
priced LP's sold through chain-stores, 
While at the time the masters were ade- 
quate for servl^ to radio stations, 

these ARE HOT REPRESENTATIVE OF THE PRE- 
SENT BAUD and can only hurt, not promote 
Red's current efforts. A court settle- 
ment followed and this W was officially 
released In August. For the record, the 
majority of the men on this IJ* are! Red 
(c); Heinle Beau(cl); Herbie Haymer(te); 
Fete Desantis or Earl Sturgis(pjj Thur- 
man Teague(st.b); Rolli* Culver(dm). In 
October, Capitol issued the best IF of 
all, T-1051, "Parade of the Pennies", 
with liner notes by Heinle Beau which 
gives details of the sessions. High- 
lights of the album are Red's cornet, 
two originals by Beau-Nichols, and won- 
derful use of tympani, mellophone, bass 
sax, celeste, and bells. 

On October 30th, Capitol set up their 
stereo equipment at Marine land Restau- 
rant near Falos Verdes, California, 
where Red's band was holding forth. We 
can look forward" to a wonderful on-the- 
-spot LP and some tongue-in-cheek liner 
notes by Red himself. 

Another highlight took place in Novem- 
ber. Red signed a 3-year contract with 
Joe Glaser. We can look forward to Red 'a 
first trip to New York City in 15 years 
next Spring, 

While I was sitting at the Town House in 
L.A. last March, a tremendous compliment 
came Red's way, Benny Carter, the great 
' trumpet-sax-arranger man, was listening 
to the Pennies with a party of friends. 
Just before Benny Left the room, he shook 
Red T s hand and said: "They just don't 
know how to play soft anymore." 



FILLIKa IK OWaBiPfliaLLLT (CanV4 

Count Baal*, p f, aad tfdia tWttMp tb, gtr addid for 
Oatabar ljfij *t*«l<m« in ai^go, &rt Lips Put addvd 

Band aplit In half 5ji la,ta with Ed L«*la, Tlwuon 

Ha*M, Kaplan Laanard, Wood!* Tfaldar, 7*rnon Paga and 
Bookar Washington ltarl&g to norpnlza undar Than 011 
Hajaa tha follHrtng yaar. Noti» ratumad to Hot an, 

Haaambar 1^1 aaaalonai 
,Jot K*y», !)•* Trlnea" Stairart, tpap Dan Minor, Eddlft 
Durban, its I Eddia Haraflaldj Jaok ffaaoinfftpn, Buatar 
Smith, aw; Bag Wabatar, t*i Count Baala, pfj Buatar 
B*Tr-^ t gtrt flaltor Pa««, bt) Willi* Wo»a«hlJifton. J dma. 

Id Lawli ma ahlof tp aol«lat until ha laft, Upa had 
only brt*f *olo* bifan Cd loft, and Bookar Ift»htngtLin 
only aolo la on BB6?U 'Hot That I llaad You', Jklto 
aolaa by Voodlo 4»ldar and flfl-rlati Laonard, raady olari* 
nat by loodi* Wald»r, Jaok f^ahlnfftfn alaa hu alto 
aoloa. La«t aaiaiana Upa tp aoloay Eddi* Bartflaldj 
aa-a^t aolot) W»l>»tar-,t»[ Dan Vlnor f tb; Durban, « 1-st r» 

3d Lairis insist* l*t Victor raaorda oadv in KaJiaaaCltyt 
This undoubtedly trga, ilnaa bond hod not sona Caet 
until lata I327 and h&d gona to Chicago than ta rooord, 
M \ to camdan. Mo Viator aidva r^oardad In Candan 

bafora 1?28. ^ 

ll.Loula Armatrong - April 1333 Viator - 

Harry Dialj dat raplaaad Yank Porter 
Louia Armatrona - July 1?3? Daaoa aasaiona- 
Lta '"gnub" lloaaly, tb. rapUoaa ydttHawa, to, 

l2 P Claudfl Hopklna O^oh* - Oatobar-UoTaoibar aaDaiona f D*ooa. 
l*a "Snub" Uosaljp tb Top F b ArballOj tb. 
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SPECIAL SECTIOfti FOR MAGAZINES * OTHER3 
IHKIMUU BID FIFTY" C^NTS EACH 

AUSTRALIAN Jlli OOARTERLT 

kit 194? W>. 4 
lUfiCH 1J55 HfltlS 
JULT 1355 
AHtIL 1357 HO.31 
WCDLCJUlDl 

cipitoi xm 

JaMOART 1?52 Tol.XO # Ho»l 

rn cat 
cur 

705ft"l?46 V©Ul # Ho.4 

CKAV W iHIf E cuoimuTS_ 

QECCl ALL STAR RECOHB OTFFUHEKT 

jiSaAHT Ts5» 

DISCOPlillJ_ 

Jtm 1557 »*. 54 

JWS 1^5B Ho, ft 
ESGUIK JAZZ BOOK 

IfflBATOT T*T -m aid) 

DHE3TH7CTIBLI Eft CORDS SUPPLEMENT {Cylind*") 

ifttef T9ft 

VTEWATIOIAL DISCOPHILE 

INTERNATIONAL J All COUJCCT0» DIRECTORY 

ji2Z (lhi*l*-Prt«tt) 

7WE~1?42 Vol, l f Nfl» 1 

iurot voi,i r No* 7 

MAT 1343 Tol.lfHfl. a 

DccwBxa 1943 m»i*N»*u 

JAZZ PIKDER 

TAKIUH? I$48 TOl. HO.1 
APRIL 1?4B 701*1, H4,4 
HAT 1^48 VUL.lJlo*5 
JULT IMS 

ATOTST 1948 V0L.1,K0.B 
SEPTHBIR 1^48 TOU1, HO. 9 
OCTOBER 1?4B VQUlfMblO 
NOVEMBER 1?48 TOUl^ll 
EECTWBER l^ift V0Ul*».l2 
J12Z ILW5THATED 

JA1Z IKTOWATICN Of Eu£»ll«Wllllui*-v#ry Ar«) 

OCT.3,1939 TOLlj H0.4 
OCT.10,1933 «U1»IW.5 
0CT.17,1?3? VOUljMO** 

QCt*£4jl»9 T0UM0.7 
ocr.31 f i?39 TOWl^^ 
S«. 7,l?33 TOUljB**? 

MOT.14,,1939 VDUlpfO.10 
DIC.1, 1939 YOL.1^0.12 

D*ceA?3J T0L.ifH0.13 

S£C.15,1?3? TOUIfHO.14 
DEC.22 # 193S 70L.ltRO.15 
UC29 # 1»9 TQU1,R0.16 

JAN. 5*i?»(*ia) T0U1, H0.17 

JAX,12,1940 T0UM0.1S 

JAI.Z6 # 1940 T0U1»H0.19 
PE&. 2,15*0 VOL. 1,110*20 
KB. J,19« VOUl^O.21 
FEB«l£ / 1940 VQUl*llO,tt 
F1B.23,19« YQL.ljH.Z? 

MAR. 1,1940 V0U1^0.24 

MAR£R*,1940 TOL,1 # M0.25 
HAB.1^1940 T0L.ljHO.26 

HAa«29 # 1940 TQL.M0.27 
APR.5* 1?« T0L.ipr0.33 
AfR,19fl9*0 TOUl # HO,29 

jj>r,2& # 1940 touXjHO.30 

MAT 3A?« T0UljN0.9l 
HAT 10,1940 VOL v l,V0»32 
JIME 7 # 19i0 TOUljM0.34 

jure 14,1940 tqu1jE»*35 

OCT. 4,1940 VOL.1 Nq.6 75/ 
OCT. 25*19*> VOL, 2 N*-7 75< "1" 
PEB* .7*1941 VDU2 HC.13 75/ 
PEB, 21,1941 VDL.2 HG,14 75/ 
IUR, 21,1941 V0L.Z N0 fl 15 7^ »tn 
HOT, 22,1940 H0.9 75/ nln 

JAZZ JOURNAL - .50 Bin M,ah- 
FdV."l54? " Elfl* 1950 JULY 1950 
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J 
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Vt£pBiIf~ aa.1944 

TM LinRATtKE_OP _JA^Z $1 nln bid 

T Bi¥lTogra.fAy nJ Ja±t(l554) y»rj ran 

1UTRIX W Kin bid v^Dh 
7dnTl75£(H0.11/12) - DEC l^{M0pl4} 
Flfl. 1357(K0.15) * MAT 1S57010.1*) 
UETRWCU 

*W.T956"£*2 nln) - HOV»l94l{*U50»ln) 

FEB.1944 (scyhiii) 

W7SIC A RfTTTW 
lAlcH fU sin 

JfireiC VIEWS (Capitol) 50^ M4h Bin 

oct. 195? - jax 195^ - ns 1956 

HAY/JWI 195^ - JULY lJ5i 
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1^44 - JULY 1944 - SEPT 1944 
OCT 1344 - HOT I944 _ 

NEEDLE # 7V Btn bid 

TdL.T, B»*l(Arr*Aw*rlMnIi*ui) 

ORCHESTRA WORLD 

EAKdT T9?b 

PLAYBACK_ 
Tu5."l949 

RECORD_CKANOCR 50/ Bin 
W5.T943"* DCfT. I943 - JOLT 1944 
AQQ.1944 - SEPT*1944 - OCT. 1944 
JAN.194£ - UAIU 194* -APR. l94£ 
MAY 1946 - JUNE 1?4€ JOLT 1946 
ATO I94fi - SIFT 1946 - OCT 1$4& 
NOV 1946 - JAN 1947 - FEB 
MAR 1947 - APR' I947 - VAT 
Jl* 1947 - JULY 1947 - SEPT 1947 
OCT 1?47 - NOV 1947 - DEC 1947 

RECORD DATING CHART 
of HtmH JtTlT^lT *1 sin bid 

WHEEL 50/ mln bid 
70HE"1 ?4a - A OQ 1948 
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to th« 

Dl s cog ra ph «r- H itf orian - 
CorUctor 

Subscribe 
to . . . 

RECORD 
RESEARCH 

A bl-nonfhly |avmallirtc Hnd««T«F f 
n«w In In 4Ht fat, dnoHd t« tfrtrrd, 
acevrtrt. ftftd lnl*nitina itMBrch into 
alJ phaiti «f MtrtkaJ Afn*r4c«M (Jai7 f 
VaudavlMan, P*rionalfty, F*lb f Pgpu- 
lar . . * and 1h* Iirgttt rnerd aiKtloo 
In th* werJrfj Jn *vtfy l*«v«<l 



■■curd ft* warch 
131 Hori »r#*t 
Brooklyn *, N. Y, 
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BONUS DIVIDfMDTH 

a ptr iodic word butUHn 1« all iub- 

iciib«rf f In addition t« regular tgb- 

icnptlon, 
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dit, and catalog number? Is it a Hender- 
son recording, and Is Loula Armstrong 
present? Information on other matrices 
adjacent to 5728 and 5731 will also ba 
welcome. 

Please send all comments, queries to me 
at 168 Cedar Hill Ave., Belleville, N.J. 



RIM CHIPS 




"Do you have Henderson's 'Chicago Blues* 
on Vocalion 147887 H 
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